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THE MAN WHO DROVE А NAIL 


with a dream. 


MARTY WAS AN ASPIRING SONGWRITER. ONE DAY, HE DECIDED TO HAMMER A 
NAIL INTO A WALL.“THIS IS WHERE I WILL HANG MY FIRST GOLD RECORD,” 

HE DECLARED—WHICH WAS A BOLD PROCLAMATION, ESPECIALLY COMING 
FROM A GUY WHOSE NEXT BEST OPTION WAS A JOB WRITING TOASTER 
MANUALS. FOR SIX LONG YEARS HE WALKED BY THAT EMPTY 
NAIL. AND SO DID HIS WIFE AND THREE KIDS. THIS TOOK 
GUTS. PARTICULARLY AFTER EATING MASHED POTATOES 
COVERED IN 69-CENT GRAVY FROM A PACKET. BUT MARTY 
PERSEVERED. FOCUSED ON SUCCESS. UNTIL ONE DAY, 
A GOLD RECORD HUNG ON THAT NAIL, AND THEN A 
PLATINUM NEXT TO IT. HIS STORY REMINDS US 
THAT THE WORLD COULD USE MORE DREAMERS 
LIKE MARTY. For more on Marty and other stories of 


courage that inspire us, visit taylorguitars.com. 
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Step forward. MUSIC IS WAITING” 


ations Margo Price 
С ends at Ep iphone 
on winning the 2016 
ж Americana Awards, Emerging 
Artist of the Year! 


www. margoprice.com 
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COLLECTON Acoustic 
Archtops 


Epiphone, the leader іп afferdablé professional archtop guitars, 
reinvents the archtop again by 6embiAing our original, time-tested 
designsiwith 21st century acouStiGe@uitar electronics to bring you the 
new Masterbilt Century™ Collection =the first collection of archtop 
“acoustic/electric” guitars designedsto be played and amplified as 
true acotigtic instruments. Justplay one and you will immediately feel 
and hear, е difference betweensteday's. common "flat top" acoustic 
guitar and the unique voice Offa Måbterbilg Gentury™. Plug one in and 
prepare ta-be amazed! 


. performance is our passion 
www.epiphone.com A Part ot Gtson Brands 
Www. epiphone. com MBGẸGentury 
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‘l was always 
attracted to the 
sound of a second 
or a ninth-it made 
me feel happy... 
DAVID RAWLINGS 
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SPONSORED 


HOW TO PLAY 
PERCUSSIVE ACOUSTIC 
GUITAR RHYTHMS WITH 

MANELI JAMAL 


Award-winning, fingerstyle artist 
Maneli Jamal demonstrates how to get 
percussive elements out of the guitar 
while playing a chord progression in 
4/4. When you get this exercise down, 
he kicks it up by including some 
extra eighth notes. While Maneli is 
without a doubt a technical wizard, he 
breaks down each movement so even 


beginners can pick it up. 


When it comes to finding your tone 
and feel, Elixir Strings offers three 
acoustic premium string options, all 
with the same signature long tone life. 
The 80/20 Bronze with POLYWEB® 
Coating provides a warm tone and 
slick and fast feel. The Phosphor 
Bronze with NANOWEB® Coating 
is rich and full-bodied with sparkling 
high-end clarity and a smooth feel. 
The 80/20 Bronze with NANOWEB 
Coating is bright and focused with 
the same smooth feel as the Phosphor 


Bronze strings. 


Learn more: 
AcousticGuitar.com/Sponsored 
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IF YOU CAN MAKE IT SOUND 
GOOD ON AN ACOUSTIC 

IT WILL SOUND TEN TIMES 
BETTER ON ELECTRIC. 


-BEN HAGGARD 


Fender 


THE PARAMOUNT? SERIES: PM-2 PARLOR ALL-MAHOGANY #HEREFORTHEMUSIC 


©2017 Fender Musical Instruments Corporation. PARAMOUNT? is a trademark of Jackson/Charvel Manufacturing Inc. All rights reserved. 


FROM ONE 
GENERATION 


WWW.PKTGUITARS.COM 


AND SELECT DEALERS WORLDWIDE 
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Video Exclusives 


DAVID RAWLINGS LESSON 
Rawlings capos up and demonstrates some of the cross-picking techniques, harp effects, and 
“broken calliope” licks that are featured on his latest release, Poor David’s Almanack. 


TRAVIS PICKING GUID D-55 RAINSONG CONCERT HYBRIDS 
Jamie Stillway breaks down Behold Guild’s luxurious Carbon-fiber meets glass-fiber 
this essential technique. new dreadnought. in these new composite axes. 


AcousticGuitar.com @ facebook.com/acousticguitarmagazine 
instagram.com/acousticguitarmag twitter.com/AcousticGuitar_ 


On the run and forgot to pack your 
magazine? Spend time at the computer and want to 
scroll through at your leisure? Then download our 
PDF version of this issue today and enjoy the bene- 
fits of a digital edition. 

Visit Р 
select this issue, then enter the code 
when you check out to get your version for free! 


Every Friday at Noon, AG sends a 
special Acoustic Guitar Deal to thousands of guitar- 
ists like you. Recent Deals include the Acoustic 
Guitar Fingerstyle Method for 50% off and a $9 
offer on Inside Blues Guitar. Sign up today so you 


don’t miss out on a deal again. — d 


With clear purpose, our aim was to 
make a “Best in Class” guitar offering 
all round versatility, shimmering tone, 
stellar looks and added comfort. 

The AG60AR delivers on all fronts 
and offers simply incredible value. 
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Ka 
The AGGOAR and AGGOCEAR are now shipping worldwide. 
For full details please visit 
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Chris Thile strikes а chord 
at the American Acoustic 
roundtable, p. 28: 


[4 ritics talk about art; artists talk about 
C turpentine.' Pablo Picasso is usually cited as 
the author of this aphorism, though it's also 
been attributed to Pierre-Auguste Renoir and 
others. No matter who said it first, just substi- 
tute microphones or airplane overhead bins for 
turpentine, and you'll see where I’m heading. 

Thesis One: Most musicians spend precious 
little time musing on the big picture. They're 
too engrossed in the quotidian demands of 
making a living, tuning their instruments, 
learning chord changes, getting through 
customs, and scrounging up something to eat. 

Thesis Two: Most writers of nonfiction are 
critics at heart, meaning we're driven to 
arouse the interest of other people in the 
things that interest us, and we do so by means 
of a convincing rationale and a compelling 
context. A great storyline is a bonus; mere 
facts do not suffice. 

Jeffrey Pepper Rodgers' interview with 
members of the recent American Acoustic tour 
on page 28 got me going on this train of 
thought. It made me realize why it's so much 
fun to do the kind of journalism we do. 
Because we get to hang out with our musical 


heroes or sit around the office playing cool 
new guitars? No. Because we get to write for 
people who are just as interested in this stuff 
as we are: you, our readers. You are the spe- 
cialists we're dying to connect with—not in 
the stuffy academic sense, but in the hands-on, 
I-really-care-about-this sense. We don't need 
to convince you of anything; we have the 
luxury of exploring things with you. 

And for much the same reasons, the people 
we write about are willing to talk to us can- 
didly about both the art and the turpentine, 
knowing their words are being heard by their 
peers and their acolytes. 

So dig into this issue and let some of 
today's most knowledgeable and articulate 
guitarists show you how to prepare for an 
audition, when you'd employ the dreamlike 
whole-tone scale, where to find today's 
amazing boutique flatpicks, how to master the 
basics of Travis picking... and in the process, 
help you understand why these are such 
useful things to know. 

Let me know what you think. 

— David A. Lusterman, Editor 
David.Lusterman@Stringletter.com 
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No. 3 - 1888 Antonio De Torres 


Matilde took her usual seat at The Royal Conservatory 
of Music in Madrid. She sat front row to make sure 
he saw how much she loved his playing, he did not. 


“Years later, In Paris, even though | knew Emilio was 
there, | had no desire to meet him. One afternoon 
however, | met him a at a friend's house and ... 
nothing, we got married.” - La Voz, 1-17-1929 


Matilde Cuervas and Emilio Pujol were married until 
her death in 1954. They shared life, art, and this 
1888 Torres for 31 years. 


_ Find this and other timeless instruments at 
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We have spent a long 
time working on new 
packaging for our 
John Pearse® Strings. 
Not new color covers or 
boxes. You might not 
even see the change 
but the packaging 
provides better 
protection 

from the moment 
they are born. 

You will notice. 

John Pearse® Strings 
lasting longer! 

Just the best strings 
Now even better. 


Breezy Ridge Insts.,Ltd. 
www.jpstrings.com 610.691.3302 


The Guitar Legacy Program 
Learn More Today! 


guitarsintheclassroom.org 
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FEEDBACK 


Harmony 
H162 


FAMILY HARMONY 

In the fall of 1972, my father came home from 
work with a Harmony H162 under his arm and 
burst into my basement room where I was 
playing “Purple Haze” on my Gibson SG Junior. 
Let’s just say we had a contentious relationship 
at the time and he hated rock music, so this 
was not good. But he didn’t say a word, just 
handed me the guitar and walked out. I had 
never owned an acoustic guitar before that 
night. I took my first guitar lessons on a giant 
archtop Kay electric. 

We never spoke about why he gave me the 
guitar. I was afraid to ask. I assumed that it 
was his way of saying, “OK, play the guitar 
but play this one. It’s better.” That night I 
learned a basic version of the Rolling Stones’ 
“Love in Vain.” I was floored. I realized that 
the foundation of all the rock and pop music 
I loved was an acoustic guitar! I dove in head 
first. Within a year I sold the Harmony and 
bought a Yamaha. Then I bought an Ovation. 
Then a D-28. Then a J-45. I’ve never looked 
back. This year I found and bought a mint 
1971 Harmony H162 in New Jersey not far 
from where we lived when I was a kid. Could 
this be the same one? Who knows? But it’s 
fun to think about. It plays and sounds beau- 
tiful. And it reminds me of my dad. 

—Glenn Lazzaro 
New York, NY 


FOR THE LOVE OF PETE 

I enjoy reading Acoustic Guitar, but usually don’t 
get all the articles read or the music played as 
planned. In the past, you have had some articles 
about Pete Huttlinger. I am beginning to enjoy 
his music and understand his style. I have 
watched his performance of “McGuire’s 
Landing” a number of times and have ordered 
his DVDs and instructional DVDs for John 
Denver, Jim Croce, and Dan Fogelberg. I just 
realized they are all deceased. I have two 
different versions of “McGuire’s Landing” and 
I know Pete played some of his material as a 


solo and some with a group. I was wondering 
if you all could print the version that Pete 
played on the video in Acoustic Guitar. 1 am 
not as great at figuring things out as I used to 
be. When I was in my 20s I could figure out 
just about anything. Thank you for publishing 
a quality magazine. 
—Greg Cecil 
Columbia, MO 


THE WORKHORSE 
I am a subscriber and have enjoyed your maga- 
zine for years. Га like to see some articles 
about Ian Tyson, Tom Russell, Ramblin' Jack 
Elliott, and the late Cisco Houston. Also, how 
about doing a feature on the classic Gibson 
J-45 guitar? 
—Jim Wilson 
Alpine, Texas 


SHOUT OUTS 
Discovered your magazine last week. I looked 
at reviews of gear online and some lessons 
and decided to go for a one-year subscription 
on my iPad. I really like it! Especially the 
video lessons. Super fun! Thank you for 
inspiring me to play more and enjoying my 
favorite hobby and making me better at it! 
Continue the great work! Best guitar mag out 
there by a mile. 
—@branmak2 
Shared via Instagram 


Check it out at 
bit.ly/2yBVvpe 


Two years ago, I stopped by the Acoustic Guitar 
offices to talk about writing, performing, and 
scaling back from non-stop touring. Here’s a 
clip from this sit down session from April 2015 
where I was joined by Robin Bullock: “Tom 
opened with a beautiful version of ‘The Last 
Thing on My Mind,’ then played a pair of songs 
from Redemption Road, the wistful and 
nostalgic ‘Central Square’ and a lighthearted 
blues called ‘Susie Most of All.” 
—Tom Paxton 
Shared via Facebook 


We want to hear from you! Share at editors.AG@stringletter.com and facebook.com/AcousticGuitarMagazine 
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EFFECTS, AMPS, AND MORE. 
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PRS Custom 24 Piezo, Taylor 814се DLX, Friedman Butterslax Bill Kelliher Signature Amp Head and 412 Checkered Cabinet, 


Way Huge Red Llama 25th Anniversary, TC Electronic Hall of Fame 2, EarthQuaker Devices Sea Machine V3 


aS ae ae ee ree Res ae ты 


Music С пеп & Pro Audio P (800) 222-4700 


Sweetwater isse 2 


Lb J VY 


FREE FREETECH FREE 2-YEAR 


EVALUATION SHIPPING” SUPPORT WARRANTY 


Sweetwater.com 


on purchases of select manufacturers’ products made with your Sweetwater Card 


O96 INTEREST for 24 MONTHS 2% 


31, 2017 - 24 equal monthly payments required. 


*Offer applies only to single-receipt qualifying purchases. No interest will be charged on promo purchase and equal monthly payments are required equal to initial promo purchase amount divided equally 
by the number of months in promo period until promo is paid in full. The equal monthly payment will be rounded to the next highest whole dollar and may be higher than the minimum payment that would 
be required if the purchase was a non-promotional purchase. Regular account terms apply to non-promotional purchases. For new accounts: Purchase APR is 29.99%; Minimum Interest Charge is $2. Existing 


cardholders should see their credit card agreement for their applicable terms. Subject to credit approval. **Sweetwater.com/about/free-shipping 


ЕШР 


Neal Casal (left) апа 
_ Chris Robinson ж 


ы y^ 


wi 


GUITAR TALK 


A Tale of Two Guitars 


Chris Robinson and Neal Casal are seduced by old guitars 


BY BLAIR JACKSON 


hen the neo-psychedelic folk-rock-blues 

group Chris Robinson Brotherhood 
came through the San Francisco Bay Area for 
dates supporting their eclectic new album 
Barefoot in the Head, leader Robinson (of Black 
Crowes fame) and guitarist Neal Casal stopped 
by the AG studio to play a couple of songs for 
Acoustic Guitar Sessions, and to talk about the 
cool old guitars they brought. 


Chris Robinson: This is my 1959 Martin D-18 
that I’ve had quite a long time. This guitar was 
purchased in 1992 in Los Angeles, when they 
used to have guitar stores all over the place; this 
one was from Guitars 'R Us on Sunset [Blvd.]. At 
that time I didn't play any guitar, but my father 
[Stan Robinson] was a folk singer on ABC Para- 
mount Records and I grew up with a 1953 D-28 
in the home that he played all the time, so that 
was one of the resonant sounds I heard growing 
up. Eventually, when I was going to purchase 
something, I wanted something nice and some- 
thing I could hold onto, and I told Albert 
[Molinaro, owner of Guitars 'R Us] I was looking 
for a dreadnought Martin, so he pulled a few 
down, and this is the one I've had ever since. 

I don't really know anything about it, except 
for the fact that this is the guitar that all the songs 
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fall out of. I love the sound. It’s on all our records. 
When it's time to write, this is the guitar that 
comes out—so I keep it away from all the other 
guitars so as not to be influenced by them! 

It's funny about guitars—when I was a kid 
and didn't play guitar, I was so cavalier with this 
guitar. Га take it around, throw it in a case, put it 
on the plane to Jamaica, take it on tour to 
Europe.... It's like anything in your youth, looking 
back at the decisions you made—it's horrifying! 
But I still have it and I love it; it's my favorite. 


Neal Casal: This is a 1952 Gibson SJ that I 
have not even had a year. There's no partic- 
ular search story for the guitar because whenI 
ran across it, I wasn't searching for a guitar. 
I've spent all the money I've made the last few 
years on guitars, amps, and pedal boards, and 
at the time I found this, I had sworn I was 
done buying any gear for a while. But a friend 
said, "Come into this incredible vintage 
acoustic store in Philadelphia with me!" I said, 
“I don't want to go in there, man.” “It’s cool, 
you don't have to buy anything." I said, “All 
right, fine, I'm not going to buy anything." 

So I went in and I was looking around at 
these very expensive guitars that I’ve played 
before—Martins of [Chris’] ilk, different 


Gibsons. I was picking them and nothing was 
really calling to me, and I didn't want anything 
to call to me. Then, just as I was leaving the 
guitar room to go into the mandolin room, this 
guitar caught my eye. I’ve always had a thing 
for Gibsons of that era, because the Everly 
Brothers and the Beatles and Rolling Stones 
records, and so many other classic groups and 
recordings had these. It was the last guitar in 
the row and just as I was leaving I thought, "Aw, 
let me just check that out for a second." I hit 
one chord... and it was all over. My friend was 
there and he said, "You realize you have to buy 
that guitar now." I was like, “Man, you made 
me come in here." 

But I forced myself not to buy the guitar at 
that moment. So I left the store without the 
guitar, but it wouldn't leave my mind, so I bought 
it a week or two later. It was good timing because 
we were just about to make Barefoot in the Head, 
which was originally going to be an acoustic 
album. It turned out to be more than that, but 
there is still a lot of acoustic music on it, and this 
guitar made a really beautiful debut on that 
record. It's a lifetime guitar, like Chris’. ГЇЇ have 
this forever. It's been a bit painful paying it off, 
but I'm a musician, we do this for a living, and it's 
well worth having. AG 


Designed to be your ideal acoustic guitar, 
| > c Am ` | the new 2017 А Series is crafted from the 
ground up to be perfectly suited to achieve 
Қ.” your sound in the studio and on stage. 


24,2 @YAMAHA 
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United in Song 


BY BLAIR JACKSON 


ichard Thompson and Mary Chapin 

Carpenter will be among the guest 
speakers at the 30th Folk Alliance International 
conference being held at the Westin Crown 
Center in Kansas City, Missouri, February 
14-18. According to FAI’s executive director, 
Aengus Finnan, “Folk music is alive and well 
with more artists, presenters, and audience 
than ever. Our 30th conference is a monu- 
mental milestone where we will honor the 
past, celebrate the present, and chart our 
course for the future as we begin our fourth 
decade as an organization and event.” 

As always, the 2018 FAI is going to offer a 
multitude of events and activities over its five 
days, including 70 educational panels about 
music and the music business, 200 “official” 
jury-selected music showcases (in every 
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folk-related style imaginable, from Cajun to 
bluegrass to blues), jam sessions, the Interna- 
tional Folk Music Awards (held, for the first 
time, at the historic Folly Theater), the inten- 
sive-but-fun Louis Jay Meyers Music Camp (“a 
camp like no other, where pros study with 
legends and dedicated hobbyists learn from 
the best in the field”), the Kansas City Folk 
Festival, and lots more. This year’s conference 
will also launch a new Global Summit Series— 
in-depth sessions “intended to re-introduce a 
deeper connection to the processes, people, 
and policies behind the scenes that help estab- 
lish and maintain the rich ecology of folk 
music.” The inaugural summits include deep 
dives featuring archivists, ethnomusicologists, 
and cultural sector planners and funders. 

The Folk Music Awards are always an 


interesting affair, as the more than 3,000 FAI 
members worldwide vote to honor folk artists and 
albums from the past year, and also bestow the 
prestigious Elaine Weissman Lifetime Achieve- 
ment Award in three categories: living artist, 
legacy artist, and business/academic. The list of 
recipients since the awards were instituted in 
1995 reads like a veritable who’s who (and who 
was) of the folk world! Performers and presenters 
at the 2017 confab included Kris Kristofferson, 
Paula Cole, Megan Mullally, Bruce Cockburn, and 
Eliza Gilkyson; quite a group! (No 2018 names 
were available before press-time.) 

The FAI conference has been growing 
steadily the past few years, with last year attract- 
ing about 2,700 people from 27 countries, and 
this year is certain to connect with audiences, 
too. For more info go to folk.org. AG 


In the aftermath of Hurricanes Harvey and 
Irma, which hit Texas, Louisiana, Florida, 
and the Caribbean this summer, musicians, 
music professionals, and stores are banding 
together to weather the damage from 
the storms. MusiCares, the charity arm of the 
Grammys’ Recording Academy, announced a 
disaster relief fund for those who have been 
affected by Harvey. If you’d like to make a 
donation to help musicians and music stores 
cover shelter, food, utilities, medical 
expenses, instrument and recording equip- 
ment replacement, and so on, visit grammy. 
com/musicares/donations. 

“Thanks to everyone who called, texted, 
or thought about us during this horrible 
time,” Rockin’ Robin Guitars and Music in 
Houston posted on Facebook. “It’s going to 
take a while to get everything back up and 
running, so please bear with us. We are so 
proud of the spirit of the Houston commu- 
nity; joining together to move past this 
devastation. We will rebuild. We will get 
back on our feet.” Fuller’s Guitar Center 
posted a similar message of optimism and 
support. “We have faced a crisis and, as 
expected, are getting through this with the 
help of each other. On behalf of the Fuller’s 
Guitar family, until the sun shines again, 
keep on rockin’.” 

“Now is a time when we must come 
together and take care of those who need 
help, as we are only just beginning to under- 
stand how life-altering Hurricane Harvey 
will be for its victims and their communi- 
ties,” Neil Portnow, President/CEO of the 
Recording Academy, said in a statement. 
"It's important that we step up and support 
the creative community, and take action to 
provide immediate assistance to members of 
our music family.” 

Other options for helping musicians who 
have been affected by the hurricanes, 
include ArtsReady (artsready.org); the 
American Federation of Musicians’ Hurri- 
cane Harvey Relief Fund (amf.org); and the 
American Red Cross (redcross.org). 

—Anna Pulley 


Peter Kuykendall, who enjoyed an incredible 
six-decade career as a multi-instrumentalist, 
songwriter, DJ, recording studio owner and 
engineer, music publisher, and perhaps most 
notably, founder and editor of Bluegrass 
Unlimited magazine, died on August 24, 
2017, at the age of 79. 


In his recording career beginning in the 
early '60s, he cut records for the Country 
Gentlemen, Red Allen, Mississippi John Hurt, 
Frank Wakefield, and Skip James. He played 
with Allen, Wakefield, the Country Gentle- 
men, and others, and guested with the 
Stanley Brothers, and Bill Monroe, to name 
just a couple. His successful Wynwood Music 
publishing company handled a number of top 
blues songs that became hits for the likes of 
Cream, the Rolling Stones, and Deep Purple. 

He started Bluegrass Unlimited magazine 
in 1966 (it's still going!) and it quickly 


Fine acoustics 
—unaffected 
by humidity. 


Say goodbye to 
cracking wood, 
warping necks, 
sharp fret-ends, 
bellying tops, 
failing glue joints, 
and buzzing notes. 
Say hello to 
RainSong. 


Anytime. Anywhere. 


became a top resource for bluegrass and 
acoustic music lovers, even earning the 
nickname “the bible of bluegrass music.” 
Kuykendall produced the Indian Springs 
Bluegrass Festival from 1972-1981 and he 
was a founding member of both the Interna- 
tional Bluegrass Music Association and 
International Bluegrass Music Museum (in 
Owensboro, Kentucky). In 1996 he was 
inducted into the International Bluegrass 
Music Hall of Fame. 

He is survived by his wife, three chil- 
dren, and four stepchildren. —BJ 
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AN AMERICAN 
URIGINAL 


David Rawlings shares 
a close-up look at his 
singular guitar style 


BY JEFFREY PEPPER RODGERS 


hen Gillian Welch and David Rawlings 
w released their seminal debut back in 

1996, they were often tagged as tradi- 
tionalists—after all, the album title was Revival, 
with a black-and-white cover photo of Welch 
that looked as if it could have been taken during 
the Great Depression, and they played mostly 
stripped-down acoustic duets and sang about, 
among other things, sharecroppers and bootleg- 
gers. But beneath the duo’s retro aesthetic was 
something much more complex and new on the 
musical side, especially in Rawlings’ startlingly 
original lead guitar. 

Rather than a boomy dreadnought, Rawlings 
played a funky little Epiphone archtop with 
hardly any low end; instead of picking clean 
single lines in the bluegrass style, he reached for 
harp-like overlapping notes; and over simple 
chord changes reminiscent of mountain ballads, 
he stretched the harmony with unexpected inter- 
vals and delicious dissonances. 

More than 20 years later, Rawlings is still 
on that path—playing the same Epiphone over 
Welch’s steady rhythm, and thrilling audiences 
with the wildness and intensity of his playing. 
Even today, with a small army of acoustic 
musicians emulating the Welch/Rawlings 
approach and studying their arrangements, 
Rawlings sounds like a maverick—though he 
doesn’t really see himself that way. 

“In my mind, Gillian plays more interestingly 
than I do, in terms of playing great, flexible, 
beautiful time with incredibly nuanced parts,” 
said Rawlings, backstage after a recent concert 
in Albany, New York, with his trademark archtop 
in his lap. “I mean the level of detail in terms of 
when she’s hitting what string, what note, 
volume level, the whole thing—you could put 
anything with it and it would be great. That's 
why it's an easy gig to do what I do." 

Welch is a dynamic and subtle rhythm 
player for sure, but no guitarist who's delved 
into Rawlings' singular style would say it's easy 
to do what he does. That's why Acoustic Guitar 
asked Rawlings to sit down, guitar in hand, and 
talk about how he approaches the instrument— 
on the occasion of the release of the first 
album billed simply under his name, rather 
than the Dave Rawlings Machine moniker he's 
used in the past. Titled Poor David's Almanack, 
the new album features five songs written by 
Rawlings alone (the other five are co-writes 
with Welch), ambling from old-timey banjo 
tunes to Neil Young-esque rock. 

After our interview, Rawlings made a series 
of short videos exclusively for AG that provide 
a crystal-clear look at some of the songs and 
playing techniques that we discussed. Those 
clips are posted on acousticguitar.com and 
transcribed in this article. 
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Gillian Welch and 
David Rawlings 


One of the keys to Rawlings’ style is his instru- 
ment itself—a 1935 Epiphone Olympic archtop 
chosen to fit a very specific sonic slot in the 
mix. While in many duos the two guitars 
double and mask each other, that’s not the case 
with Rawlings and Welch—his guitar parts 
stand out no matter how softly he plays. 

“In the earliest days, Gillian was playing a 
Guild D-25M, which was a nice guitar, and 
I was playing a Taylor 810,” Rawlings recalls. 
"| was in some cases being almost the bass 
player, because the Taylor had a bigger low 
end. But I wasn’t really satisfied, and that’s 
when I started to get the idea to try to find 
something that was like a Dobro or a mandolin 
and had a midrange sound that snuck in under 
our vocals. When I got that [Epiphone], we 
were able to start to build the thing where the 
two guitars are making one big sound.” 

Interestingly, Poor David’s Almanack is the 
first album on which Rawlings almost exclu- 
sively played a different guitar: a 1959 
D’Angelico Excel that’s much fancier and larger 
than the Epiphone—the D’Angelico has a 
slightly larger than 17-inch lower bout, com- 
pared with 14.5 inches on the Epiphone. This 
elegant D’Angelico (which you can see in Rawl- 
ings’ videos for Examples 3 and 4) once 
belonged to Henry “Homer” Haynes of the 
country duo Homer & Jethro; Rawlings got it 
from Ranger Doug of Riders in the Sky. 

“I played it on а whim,” Rawlings says, “and 
it was the first time I'd played a guitar since 
[the Epiphone] that I felt like I could really do 
what I wanted to do on it.” In Rawlings’ hands, 
the D’Angelico sounds uncannily similar to 
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the Epiphone—even Rawlings has trouble dis- 
tinguishing between the two instruments 
based on sound check recordings. He always 
sounds like himself. 


Along with the choice of instruments, an essen- 
tial component of the Rawlings/Welch guitar 
mix is using capos. They always experiment with 


Poor David's 


capo placement (and, occasionally, tunings) to 
find the right combination for a song, often 
winding up in different positions on the neck. 
“The way I think about it is I want to see a 
landscape when we start playing,” says 
Rawlings. “I don’t know why you'll get the capos 
in a certain place and play out of a certain posi- 
tion, and all of a sudden you'll have that space— 
it doesn't sound just like two guitars plinking 
away. We try to make a soundscape that, with 
the vocals, has a feeling and supports the song." 


"The Way It Goes," from the duo's 2011 
album The Harrow and the Harvest, is a good 
illustration of how they spread out their 
parts. On the record, Welch plays Am shapes 
with a capo at the eighth fret, while Rawlings 
uses Em shapes with the capo down at the 
first fret. In performances these days, they 
each capo up one fret higher. 

Rawlings recalls talking with country/ 
bluegrass master Norman Blake about how 
when you capo up, especially between the 
third and sixth frets, "the voice of the guitar 
is nice for lead. Even the same notes open 
[un-capoed] just have a different feeling to 
them. You get up into that range, and the 
guitar cuts through a little more." 


Once they've found their positions on the 
neck, both Rawlings and Welch work out 
picking patterns that use pieces of chords and 
bass lines. “Neither of us is strumming across 
full chords hardly ever, because if you do that, 
you have nothing [more] to do,” he says. “You 
hit your whole guitar. What’s going to happen? 
Just that you hit it again.” 

When playing backup or lead, Rawlings 
frequently cross-picks chord shapes—he 
describes it as “rolling around.” He provides 
an illustration in Example 1, which, he notes, 
“contains a few of the fill phrases and a good 
bit of the backup bass motion I use when we 
play ‘The Way It Goes’ live.” 

As you can see, he does a lot more than 
straight rhythm—especially during the gaps 
between vocals, as in measures 14-15 and 
38-39. "In between the lines, it felt like it 
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needed to have a bit of a Django [Reinhardt] 
and Stéphane Grappelli feeling, a little bit of 
wild picking,” he says. “It’s a balancing act of not 
leaving the rhythm or the bass part for too long.” 


THE HARP EFFECT 

In soloing, Rawlings rarely plays single lines 
like most lead guitarists would—he adds open 
strings or other fretted notes alongside and 
around the melody. He again cites Norman 
Blake as an inspiration, in particular the way 
Blake fleshes out his solo sound with cross- 
picking on his 1975 album Live at McCabe’s. The 
goal, says Rawlings, is simply “to keep excite- 
ment and energy in the room and make a big 
sound. I don’t know how to say it other than it 
lets people have a good time.” 

In Example 2, Rawlings plays a break that 
he says is similar to what he might do in the 
second solo of “The Way It Goes.” Notice 
the way he continuously alternates melody notes 
with higher open strings. In measures 14-17, he 
adds a gorgeous, harp-style passage—alternat- 
ing fretted notes up the neck with open strings, 
and eventually landing on the bass note of the 
G major (capoed up two frets, so it sounds as 
an A) as the chorus kicks off. 

This harp passage could be played with 
single notes, he says, but “people aren’t going to 
clap if I do that.” The harp technique “does the 
job in the moment of providing enough drive 
and excitement to fly into that next section.” 


INSIDE AND OUT 
If you pick apart Rawlings’ playing, you'll 
soon notice how often he emphasizes notes 


WHAT THEY PLAY 


David Rawlings plays a 1935 Epiphone 
Olympic with plain bronze bulk light- 
gauge strings and a Fender extra-heavy 
pick. Gillian Welch plays a 1956 Gibson 
J-50 with D’Addario phosphor bronze 
medium strings and an old genuine 
tortoiseshell pick. 

On Poor David’s Almanack, Rawlings 
mostly played a 1959 D’Angelico Excel, 
while Welch picked a high-strung 1960 
Gibson Hummingbird. Both use Kyser 
capos and amplify both guitars and banjo 
onstage with Shure SM57 microphones. 
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that are not in the underlying chord. 
Throughout Ex. 1, for instance, he highlights 
the F# on the fourth string over the Em. 
(Again, I’m referring to pitches and chord 
names in relation to the capo.) He often plays 
the “outside” note along with a chord tone, in 
many cases just a half step away, so there’s 
harmonic tension. So starting in the first 
measure of Ex. 1, when Rawlings plays the F# 
over an Em, he follows it with a G—which is 
part of the Em—on the open third string. 


Ч want to see a landscape 
when we start playing... 
it doesn’t sound just like 
two guitars plinking away. 
We try to make a 
soundscape that, with the 
vocals, has a feeling and 
supports the song’ 


"| was always attracted to the sound of a 
second or a ninth—it made me feel happy,” he 
explains. “But on guitar, I found that if I tried to 
play those notes as single notes, they just 
sounded like jazz—they didn’t feel appropriate 
for what we were doing. And they didn’t sound 
big enough either; with two acoustic guitars, it 
always sounded a little too precious or small. 
So I immediately started trying, if I was playing 
a ninth, to put in another note that was more in 
the key along with it. I love the sound of 
seconds and close intervals and dissonance, so 
I would just play both of the notes.” 


You can see this idea at work even in a 
simple solo like Example 3, which is similar to 
the intro of “Airplane” from Poor David’s Alma- 
nack. In measure 8, for instance, he plays a 
repeating C-to-B figure on the first and second 
strings over an Em7 and then a C chord—over 
both chords, the solo figure uses one chord tone 
(B over Em7, C over C major) and one outside 
note (C over Em7, B over C). He plays this 
figure on adjacent strings so he can let the two 
notes, a half step apart, ring against each other. 
The last note of the solo follows suit: Over a G 
chord, he plays a G (root) with a high A (ninth) 
over it—a signature Rawlings sound. 


DOING THAT RAG 
On Poor David’s Almanack, the loping song 
“Yup”—Rawlings’ setting of a folktale about a 
woman being taken to hell by the devil and fight- 
ing so hard he brings her home again—provides 
an occasion for some fun ragtime-style picking. 
The song is all on one chord, and Rawlings uses a 
capo at the fourth fret to play what he calls the 
“broken calliope" licks in Example 4. “This solo 
really leans on the flat-third-to-natural-third 
motion I first encountered in Doc Watson’s ‘Black 
Mountain Rag,” notes Rawlings. “Thanks, Doc.” 
That minor-to-major-third move also 
figures into the final video Rawlings shared 
(Example 5)—a classic solo he plays on the 
bluegrassy “Red Clay Halo,” from the 2001 
album Time (the Revelator). (An earlier 
version, an outtake from Welch and Rawlings’ 
debut, was released in 2016 on Boots No. 1: 
The Official Revival Bootleg.) The solo is a real 
cross-picking workout—eighth notes almost 
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nonstop over a fast tempo—with a twist: He 
manages to add the capo on the seventh fret in 
measure 2, and then remove it for the ending, 
without missing a beat. To accomplish this, 
you’ll need a Kyser (as Rawlings uses) ог 
another type of quick-release capo. 

“This solo owes a great debt to Norman 
Blake and Doc Watson,” says Rawlings. “I was 
trying to borrow a bit of their cross-picked 
double shuffle feel. I haven’t changed it much 
over the years, as it is always fun to play and 


LOOKING BACK AND 

MOVING FORWARD 

In many ways, Rawlings’ new album reflects 
a deeper understanding of his relationship to 
his musical forebears, as both a guitarist and 
a songwriter. Though he and Welch have 
always tapped into the roots and branches of 
American folk, on Poor David’s Almanack, 
Rawlings for the first time consciously built 
all the songs on pieces of traditional melodies 
or lyrics—of course, adding his own stamp on 


The album, he says, “came out of 20 years of 
thinking about folk music and the roots 
of things, and seeing that so much beauty comes 
out of the fluidity of writing from things that 
move you. Sometimes I listen to songs that I love 
and I think, ‘Wow, it’s like we’re all standing on 
the shoulders of giants.’ Whether knowingly or 
unknowingly, everyone is taking something and 
adding 30 percent of themselves to it and 
keeping the stone rolling in the river, getting 
smoother and smoother and more perfect. That’s 
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: Lage, Jarosz, Eldridge, 
novan, and Thile 
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BY JEFFREY PEPPER RODGERS 


s a spotlight on the state of acoustic 
А music today—and a view of its future— 

last summer’s American Acoustic tour 
was hard to beat. Spearheaded by mandolinist 
Chris Thile, the tour brought together Thile’s 
intrepid string band Punch Brothers, the fast-ris- 
ing Americana trio I’m With Her (singer-songwrit- 
ers Sarah Jarosz, Sara Watkins, and Aoife 
O’Donovan), and the jazz-guitar master Julian 
Lage—all performing not only individual sets but 
collaborating in different combos each night. Cir- 
cling around a few condenser mics, they picked 
and harmonized to sublime effect on originals, 
traditional tunes, and covers, such as an achingly 
beautiful version of John Lennon’s Julia." 

These young musicians—all in their 20s and 
30s—have long been on the vanguard of the 
acoustic/roots scene and have quite a bit of 
shared history. Thile and Watkins started playing 
together in Nickel Creek at age eight, and Jarosz 
(now 26 and a two-time Grammy winner) often 
sat in with the band as a young teen. O’Donovan, 
who first made her mark as the silky lead vocalist 
for Crooked Still, sang with Thile in the all-star 
Goat Rodeo Sessions, among other projects. Lage, 
an astonishing improviser on both acoustic and 
electric guitar, has made two duo albums with 
Chris “Critter” Eldridge, the flatpicking force of 
Punch Brothers. And many of these musicians 
have collaborated on the radio variety show 
A Prairie Home Companion, now hosted by Thile. 

Taking advantage of this extraordinary assem- 
blage of talent, Acoustic Guitar invited five of the 
American Acoustic players—Thile, Eldridge, Lage, 
O'Donovan, and Jarosz, the guitar and mandolin 
contingent—for a conversation on the roots and 
branches of today’s acoustic music scene, during 
a tour stop in Binghamton, New York. Onstage as 
well as around a table, the deep friendship and 
respect among these musicians shone through. 


PHOTOS BY GENEVIEVE FRIDLEY 
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Given that you’re touring under the name 
American Acoustic, do you see yourselves 
as part of a specific lineage of American 
acoustic music? 


Chris Eldridge: It feels like we are all coming 
out of certain American traditions. Three of us 
[gestures to Thile and Jarosz] are very much 
from a bluegrass foundation—that’s the music 
we knew when we were kids. And Julian is 
from the jazz world, which is a very American 
tradition as well. Aoife—what’s your take? 


Aoife O'Donovan: I'm the outlier. I grew up 
around a ton of Irish folk music, which of 
course heavily influenced American folk 
music, so it’s sort of one step further back. I 
also heard a lot of American folk music, 
although not as much bluegrass until I was a 
teenager—then I dove headfirst into that 
scene. That’s how I met these guys. 


CE: So there’s this foundation, but there’s 
also a big-time melting pot that we’re all very 
much a part of. 


Chris Thile: There’s a shared interest in what I 
would consider to be folk music, which is just 
music that arises to fill a need, the way that 
people figure out how to mill flour—it’s music 
not made for performance necessarily or for 
academia or for money. I think we're all deeply 
moved not just by that [folk tradition], but by 
the people who come right after that, who look 
at that stuff for the first time as a tool they can 
use to make new music. 


Could you give some examples? 


CT: The Strength in Numbers guys—Béla 
Fleck, Mark O'Connor, Sam Bush, Jerry 
Douglas, Edgar Meyer. Those guys provide a 
link between our worlds. For instance, Béla 
was the first one who told me I needed to 
listen to Julian. And then Alison Krauss, Tony 
Rice, Tim O'Brien— 


AO: —who turned a lot of people in the blue- 
grass world on to the traditional Irish music that 
was happening simultaneously, with The Cross- 
ing [O'Brien's 1999 album that connected Celtic 
and Appalachian music] and other projects. 


Sarah Jarosz: Gillian [Welch]. 


CT: She's such an interesting example, because 
the press often relates to the music as being a 
throwback, and it never has read that way. I get 
that there's a veneer of throwback, but that's 
not where the bodies are buried in those songs. 
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AO: Another thing to point out is the people 
who have lived in the more mainstream country 
world, who also have deep roots in bluegrass 
and folk—people like Dolly [Parton] and 
Emmylou [Harris]. Hugely influential from a 
vocal standpoint. 


SJ: It's interesting for me to be a little bit 
younger than these guys, because I don't know 
if Га even be playing music if it weren't for 
Chris [Thile]. And even Aoife—I grew up listen- 
ing to Crooked Still. It's cool to trace it down to 
me having these guys as heroes and a reason to 
make music. 


CT: We [Nickel Creek] were starting to be 
well-established by the time I met Sarah in an 
autograph line. 


SJ: I was nine when I first met you—a month 
away from turning 10. 


CT: That same thing happened with me with 
Alison Krauss when I was nine—she's 10 years 
older. It was exactly that kind of thing, where 
the first time you're like [makes awed expres- 
sion] and next thing you're making a record 
together. 

I really love that about this acoustic com- 
munity. You don't just passively wait for the 
next round of great musicians to find you and 
start asking you questions. You're looking for 
these people, because they're going to show 
you how things are evolving, and they can also 
give you perspective on what it is that you're 
trying to do. 


For you, Julian, did playing with David 
Grisman as a kid help to hook you into the 
music we're talking about? 


Julian Lage: That connects to it, absolutely. 
Dawg [Grisman] is a huge part of that narra- 
tive, as far as introducing a certain style of 
improvisation and ensemble interaction. But it's 


funny, because I feel like I connect probably less 
to the song musical tradition than everybody 
here, and more to the mechanistic history of 
the guitar and stringed instruments. I always 
thought that was the through-line: Oh, they 
have strings and play with a pick; I have strings 
and play with a pick; let's play together. It 
wasn't so much like, well, my harmonic vocabu- 
lary needs to merge with theirs. It's a very 
mechanistic fusion in my mind—instruments 
that sound good together in one room. 


So how about the acoustic side of your 
tour name. Do you share a commitment 
to blending unplugged instruments and 
voices in the air? 


AO: I’m always curious, and I wonder how 
you guys feel about this, about labeling 
acoustic music as a genre, versus a descrip- 
tion of what's happening onstage. I think that 
all of us play acoustic instruments alone in 
our rooms—we're not plugging into amps or 
using electronic gear to create from the 
get-go. But some projects that I’ve done, or 
even stuff that Sarah and I are currently 
working on, might have amplifiers and step 
out of the realm of being technically acoustic. 
Does that mean we’re no longer playing 
acoustic music? What’s the representation? 


I try to not feel like the spokeswoman for 
acoustic music in any way. I try to keep it a 
little more nebulous. 


JL: I'm certainly not the spokesperson for 
acoustic music [laughter]. 


CT: Again, it's an aesthetic, and not where the 
bodies are buried as far as the actual creative 
work that's going on. I remember when Punch 
Brothers started, we would rail against being 
called a bluegrass band, because we felt like it 
would instantly set the audience up to have their— 


AO: —hearts broken [laughter]. 


AMERICAN ACOUSTIC TOUR 


CT: Yeah, if people came expecting to hear 
something even vaguely resembling [Bill] 
Monroe, they would just go away unhappy. I’ve 
since come to realize that very often when we 
describe music, we’re describing the way it 
looks, not the way it sounds. So I think we’re 
doing that with the name of this tour. That’s 
sort of a visual descriptor: There won’t be any 
solid-body instruments onstage, and it’s only 
going to be amplified through microphones. I 
would go a step further—it’s the aesthetic that 
I understand. I love electric music, but I’m just 
not good at making it. 

I have photographer buddies who love using 
one certain camera from the ’50s. But that 
doesn’t mean they’re going to take pictures only 
of Route 66 or old hotels or wing-tip Cadillacs. 
They’re taking pictures of someone hunched 
over a laptop. That’s, I think, what we do. 
[Acoustic instruments are] the camera that we 
know how to use the best, but we’ll train the 
lens on what’s happening in the world. 


The stage setup you’re using, circled around 
the mic, is such a different experience for 
the musicians and the audience. What’s your 
motivation for performing this way? 


JL: Just that it feels the best. 


CE: It’s more fun to play. We all relate to these 
acoustic instruments in a personal way—you 
have it in your lap and it makes noise and 
vibrates against your body. The fact that we can 
do that onstage in the same way I would sitting 
in my living room, and have really that same 
intimate experience, just makes playing more 
natural and enjoyable. 


CT: There are far fewer extramusical consider- 
ations. We’ve all been on tours with sound 
checks where you really were checking the 
sound. Punch Brothers’ Phosphorescent Blues 
[tour] was the biggest setup we’d ever used, 
with pickups and microphones and in-ear moni- 
tors and the whole nine yards. 

For this, we had a whole production day 
before the tour started which was spent exclu- 
sively working on the music. We spent 15, 20 
minutes on the setup. 


CE: The other thing is it just sounds good. I 
vastly prefer the sound of people playing on 
one nice microphone. 


AO: You do need to give some credit to the 
microphone and to the sound engineer, because 
I've definitely been at shows where somebody's 
playing into one mic and it does not sound 
good at all. It's not foolproof. 
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Let's switch gears and talk about the 
learning process. Many of you have music 
degrees or formal training, but much of the 
music you play is traditionally learned by ear. 
Does the way you studied music shape how 
you think about composing and arranging, or 
how you work together as a group? 


JL: It's an interesting question. I think you 
can draw parallels to how we learn and how 
we respond to one another and how we com- 
municate, but honestly, that all feels kind of 
peripheral. I'm not going to be like, well, 'm a 
jazz guy, so I need to know the changes. 
There's no flag to fly with that stuff, at least 
from my perspective. You just make it happen. 


CT: You can't throw random collections of good 
musicians together and expect that good music 
will be made. There have to be common refer- 
ences and/or common approaches. This tour, I 
would like to think, is a collection of people 
who are very good at listening—processing the 
music around them and figuring out a way to 
accentuate its strengths. 


AO: It's also about being adaptable. To me the 
common theme is everybody is able to react or 
adjust very quickly. Even on the production day 
when we were working up new music, every- 
body was able to either jump in or step back 
and know the right times to do that. Not all 
good musicians have that skill. 


Three of you studied at conservatories 
[Eldridge at Oberlin, Jarosz and 

O'Donovan at New England Conservatory's 
Contemporary Improvisation program]. 
Does that training play a big role in how you 
approach the kind of music on this tour? 


SJ: Definitely. It's hard to go through that 
program and not have it affect you. But hon- 
estly, I feel like the parts of my musicianship 
that help me the most on a daily basis come 
from growing up and going to camps, learning 
by ear, and being thrown into the fire of a jam 
and having to figure it out in the moment when 
the solo comes around. Learning that way, in 
real time with other musicians at that young 
age, sticks with me and is truly at the root. I 
think my experience at NEC would have been 
so much different if I didn't go into it with all of 
those skills already. 


CE: I feel like going to a conservatory can help 
teach musicians—especially ones who came up 
in an aural tradition like most of us did—to 
think about music in a more abstract way, 
which is a great tool to have in the toolbox. I 


don't think the conservatory itself has funda- 
mentally transformed the music that we're 
playing, though. Maybe it makes it easier to 
communicate ideas quickly. 


CT: I think serious, curious musicians owe it to 
themselves and to the music-loving public to 
avail themselves of all the tools. You run into a 
lot of people who are consciously leaving vast 
swaths of their potential musicianship undevel- 
oped in the name of staying pure. Those kinds 
of decisions don't achieve the desired result, 
because the stuff that they're emulating was a 
full expression of the width and breadth of 
what that musician had to offer; the limitations 
were sincere and not an effect, not a choice. 

These are simply the times that we have 
grown up in—we have the internet and we 
have unprecedented physical access to the 
world, and it behooves us to go exploring. 
You'll find avenues that are closed to you. We're 
limited enough as beings without intentionally 
limiting ourselves. 
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As far as repertoire goes, do you try to 
strike a balance between honoring the 
traditions you come from and playing your 
own compositions? 


JL: No, not really. I think there's a sense some- 
times that there's a loyalty program we're all 
enlisted in. 


CT: The reason you play music that's not yours 
is because you feel like when you do, there's a 
certain yellow and blue coming together to 
make green. If you're yellow and the thing that 
you're covering is blue, but the blue that you're 
covering just stays blue, there's not really much 
reason to do that in front of people. There 
might be a great reason to do it for yourself, to 
figure out why this thing is so blue. Punch 
covers lots of stuff that we'll never put on a 
record, most of the time because we don't feel 
like we have anything to add to it. 
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THE BREEDLOVE CONCERTO BODY SHAPE 


Shaping the future of guitar 
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The new Breedlove Concerto is a scientifically designed new body shape that increases the size of 
the air chamber in the lower bout, reduces the size of the soundhole for more air compression, and 
maintains a defined waist for more comfort. The result is a bigger, louder, lusher sounding guitar 
with complex, textured tone. The Oregon Concerto Myrtlewood was recently nominated for the 2017 
Dealer Choice Awards Guitar of the Year. An award Breedlove has taken home two years in a row. 
Learn more about the design, hear audio samples and side-by-side comparisons with other iconic 
guitars on our website. 


BreedloveGuitars.com 


CE: It winds up being research that may or may 
not yield good results that we want to share 
with the world. 


CT: For you [Julian], I think about that “Persian 
Rug” tune, for instance. That’s one example of 
[a cover] yielding a new result. I just thought it 
was a Julian tune. 


JL: Right, that’s an old tune [a 1920s piano-roll 
composition]. 


Do you see your generation of acoustic 
musicians as moving the music in a 
discernible direction? 


AO: It's overly self-conscious to me, I guess, to 
be thinking about the legacy as it's happening. 


CT: For me, if there's a trend that I'm seeing, it's 
that good musicians have a lot of overview. 


Here are the instruments these five 
musicians used on the American Acoustic 
tour, all amplified onstage with Neumann 
mics: two U 89s and two KM 84s. 


Chris Eldridge: 
Early 1939 Martin D-28 


Sarah Jarosz: 

Collings D1A guitar, Collings MF5 mandolin, 
Fletcher Brock octave mandolin, 

Bernard Mollberg Burnin’ Sun six-string 
clawhammer banjo 


Aoife O’Donovan: 
1934 Martin 0-17, Collings 0 


Chris Thile: 
1924 Gibson F-5 Lloyd Loar mandolin 


Julian Lage: 
Collings OM1 JL signature model prototype 
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There are just more tools available now, and 
that’s resulting in music that’s maybe borrow- 
ing from different aesthetics, things that were 
previously thought of as existing in their own 
little worlds and not mingling a whole lot. 

I also think you have myriad musicians who 
are very disinterested in the concept of genre. 
You see that in the insufferably long list of 
adjectives in front of every performance: It’s 
this, this, this, and this. The good musicians 
that I know are certainly not thinking about it 
as, like, a pinch of rock and two pinches of 
bluegrass and a half measure of jazz. 


AO: Even worse than that, I just did a teaching 
thing where I got a list of the people who were 
going to participate, and everyone had to 
describe what they were doing. It wasn’t a pinch 
of rock or jazz; it was, “I sound like Andrew Bird 
mixed with Bon Iver and this.” Every single 
person used that [formula] as the description: 


I'm trying to sound like these three people mixed 
together. That struck me as so odd. 


SJ: I think you have to be really careful and have 
all the elements of the people that you learned 
from and the music that you love, but also notice 
the elements of your musicality that make you 
you, and focus on those things. Eventually if you 
work hard enough at that, the cream will rise to 
the top, and people will notice things about your 
sound that are just unique to you. I mean, the 
number of guitar players that I could listen to and 
say, "They're trying to sound like Tony Rice—" 


CE: I'm sitting right here [laughter]. 
SJ: No, you sound like Critter! 


CT: I would harken back to the color analogy, 
the yellow and blue making green. Before 
someone shows you that [combination], you 
don't look at green and go, “Oh, look at that— 
that’s 50-percent yellow and 50-percent blue! 
That’s neat.” No, it’s just like, [green is] a lovely 
thing that’s easily identifiable as its own color. 
I think our generation has to be very 
mindful that, with all the access to various 
things, we don’t produce these little music 
Frankensteins, where you can say, “Oh, yeah, 
the hand is from this guy and the head is 
from this thing and there’s this bolt sticking 
through it keeping it all together.” All of this 
needs to be in the service of making new, 
compelling music. You are really looking to 
just add to the world’s very deep pool of good 
music. That’s the point. AG 
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HOLIDAY GIFT GUIDE 


Thalia Guitar Capos & Picks 


Thalia Capos & Picks 

are the ultimate gifts for 
any guitarist on your 

list! Choose from over 80 
different capo designs or 
gift one of our exotic wood 
pick packs! Quality that you 
can hear with every note! 
Simply the best capos and 
picks you can buy! 


www.Thaliacapos.com 
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Acoustic Remedy Cases 


Handcrafted in the USA by Amish craftsmen, 
each case is constructed from your choice of 
domestic/exotic hardwoods and is designed 
to keep guitars properly humidified and 
exquisitely displayed. Our cases are the 
perfect addition to your home, office, or 
studio. Available in floor standing, wall 
mounted, and fully customizable models. 
Visit our site for holiday specials. 


(651) 341-9955 | www.acousticremedycases.com 
acousticremedycases@gmail.com 


Safari Travel Guitar Pack 


Musicians we get it – You are always 
on the go! The Safari Pack maintains 
a strong reputation for quality and 
practicality - We want to ensure 
musicians and songwriters have 
everything they need to perform as 
they move gig to gig. Pack includes 
gig bag, strap, picks, pitch pipe 
tuner and Safari Muse Travel Guitar. 


www.lunaguitars.com/acoustic-guitars 
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Heartsong Grand Concert 
Guitar with USB 


The Heartsong Series embraces modern 
technology and supports the way songwriters 
and musicians record music today. With USB 
capabilities, you will be able to play guitar 
right on to the software using a computer, 
tablet or any applicable device. Expect warm 
tone from the Heartsong Grand Concert 
through Fishman’s preamp, USB output and 
built-in tuner. 


www.lunaguitars.com/acoustic-guitars 
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The T-Shirt Club for Guitarists! Smart Hands 


Wear your passion for all things The Xtensor does for a musician’s 

guitar with a subscription to performance what weight lifting does for 
GUITAR SHOP TEES. Each month an athletes. It’s a specific way of training 
subscribers receive a limited edition your fingers to keep them not only strong 
T-shirt from one of the world’s very but flexible so musicians can improve 
best guitar shops along with special their reach and range of motion. Hand 
offers and amazing extras! Perfect squeezing exercisers are good but not for 
for every guitar player, collector and a musician’s hands and fingers. 

fan! Only $22 per month. 


www.ClinicallyFit.com 
(516) 584-4283 | www.guitarshoptees.com scott@clinicallyfit.com 
info@guitarshoptees.com 


Voted The UK’s #1 Acoustic Guitar 
for Past 5 Years 
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D-28 (2017) 


Sometimes innovation is in the details and this is 
certainly true with Martin's re-imagined D-28. The all 
new D-28 blends the rich history of the iconic D-28 
with Martin's newest and most heralded innovations. 
Martin has combined vintage appointments, including 
open gear tuners, an aged toner top, antique white 
accents, and a faux tortoise pickguard with a new neck 
profile to give D-28 enthusiasts a modern feel and 
comfortable playing experience. Martin has also added 


forward-shifted bracing to allow greater vibration of 


Faith Guitars 1 ГА 
р www.faithguitarusa.com „ = г 
the top. The legend just got better! info@connollymusic.com а i t ) 


—- dirt iné@ Fah Guitars 
www.martinguitar.com/new EST. 1833 “О 


Faith Eclipse series guitars offer workhouse 
functionality, optimum performance capability 
and a superb fit & finish. Spruce & Mahogany 
construction, finished with black stain & clear PU 
lacquer for a focused tone. Shadow Hex Preamp 
system for unrivaled sonic possibility! 


SpiderCapo: The Studio Grade Capo G7th Performance 2 Capo 


Unlike a simple spring capo, the Performance 2 Capo gives you 
complete control over the tension placed on your strings, meaning 
you spend more time playing and less time tuning - the perfect gift for 
any guitarist! 


With SpiderCapo you can fine tune 

each string for exact intonation. The 
patented design optimizes sustain and 
full tone. Guitarists can capo each string 
individually for hundreds of open string 
tunings-without de-tuning your guitar. 
SpiderCapo fits any standard 6 string 
guitar. It weighs only one ounce while 
leather pads protect the neck. NAMM 


Available in Silver, Satin Black 

or 18kt Gold Plate, and for Steel 
String or Classical guitars. Comes 
complete with a Free Lifetime 


Winner, “Best in Show”. Street: $29.95. Warranty. 
Creative Tunings Inc. 
(845) 679-3391 | www.spidercapo.com | spidercapo@gmail.com hello@G7th.com | www.G7th.com 


Guitar Humidor Pitchclip: Low-Profile Clip-On Tuner 
The compact, affordable, and 
easy-to-use pitchclip is simple, 
user-friendly, and offers highly 
accurate tuning, fast and 
ultra-responsive results, and 
excellent visibility. Pitchclip is 
the choice for every guitar or 
bass player who desires fast, 
accurate, and carefree tuning. 


Handcrafted, beautifully finished in 
walnut, maple or cherry hardwoods. 
Fully lined and humidified. 
Wonderfully displays your guitar 
while protecting it from dry air. 
Shows interior case humidity at 

a glance with visible hygrometer 
option. Interior lighting available. 
Keep your guitar in reach, protected 
and visible. 


(847) 382-8656 


www.guitarhumidor.com 


www.korg.com/us/products/tuners/pitchclip 
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Tanglewood Java Acoustic Guitar р: 


Inspired by old-world craftsmanship, the backs 
of Java Series guitars are crafted from two 
distinct, eye-catching woods; Amara Ebony & 
Spalted Mango. The artful combination of these 
tonewoods is a stunning sight, making these 
Java guitars really stand out from the crowd. 


www.tanglewoodguitars.co.uk/product/twjpe 


VX50 AG - 50W Acoustic Guitar Amplifier 


The VOX VX50 AG is a compact, 
lightweight and cutting-edge 
acoustic guitar amplifier with an 
impressive 50 watts of output power 
and rich, natural tone courtesy 

of the Nutube-equipped pre-amp. 
Weighing in at only 915, the VX50 

is a fully-featured acoustic guitar 
amp that’s perfect for all acoustic 
players. 


www.voxamps.com/VX50Series 


Session DI: Studio Tools for the Stage 


Inspired by the LR Baggs Handcrafted 
Video Sessions and our experience in 
some of Nashville’s great studios, the 
Session Acoustic DI brings our signature 
studio sound to your live rig. The Session 
DI enhances your acoustic pickup and 
imparts the rich sonic character that 
you'd expect from an experienced audio 
engineer using some of the world's finest 
studio gear. MSRP: $359.00 


(805) 929-3545 | www.lrbaggs.com | sales@Irbaggs.com 


Learn to Play Guitar in a Day! 


Stop dreaming and start playing 
guitar right away! This unique 
program, as seen by millions on PBS, 
is for busy people who want to learn 
to play guitar quickly and easily. The 
2 DVD set and book can help you 
realize your guitar playing dreams in 
no time at all! 


(949) 689-8519 | www.marlenesmusic.com 


String Swing CCO1K Guitar Keeper 


The CCOIK is the original String 
Swing guitar hanger with an updated 
cradle design. It features a hardwood 
block and pivoting cradle that 
accommodates many headstock 
styles. The deeply curved design 
prevents the guitar from being 
improperly placed in the hanger. 
Made in the USA and trusted by 
millions worldwide. 


(888) 455-6628 | www.stringswing.com 


Micro Headstock Tuner 


Featuring a reversible screen, multi- 
color display and metronome in a small 
housing that blends with the aesthetics 
of any instrument. This little guy is 
easy to throw into your gear kit, or 
your pockets, and still has a tough grip 
on the headstock so you don't need 

to worry about losing it. Measures 
approximately 1" all around. 


store.AcousticGuitar.com 


Holiday Songs for Fingerstyle Guitar 


Get ready for the holiday season with 
12 unique fingerstyle arrangements of 
classic songs from the Thanksgiving, 
Christmas, and New Year's traditions. 
From “Silent Night" to “Deck the Halls,” 
this collection will have you ready and 
prepared as the season sneaks up! 


HOLIDAY 
SONGS 


store.acousticguitar.com 


Acoustic Guitar $19 Subscription Offer 


Do you occasionally grab a random copy 
of Acoustic Guitar but just haven’t taken the 
plunge to buy a subscription? Do you have a DELIA 
current subscription but haven’t renewed? BLUES Ё 
Then make sure you do today because 
we are offering up holiday savings with BCOUS TIS 
ae GUIT 

a $19 subscription offer! With features х 
оп up-and-coming talents, reviews, new NEIL ж p" 
gear, and so much more, you won't want YOUNG 

to miss out on another issue again! 


store.acousticguitar.com/holly 
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EPIPHONE + ACOUSTIC GUITAR MAGAZINE GIVEAWAY 
ENTER TO WIN THIS 


EPIPHONE 
MASTERBILT 


CENTURY OLYMPIC 


A smaller-sized acoustic/electric archtop with a tonal range that 
belies its size. For flattop guitarists who have only played old 
plywood archtops, the sound of a Masterbilt Century guitars will be 
a revelation. Get ready for a totally new acoustic guitar experience! 


Product Features: 

* Historic Epiphone Archtop Design with classic "f" Hole 

e Solid Spruce Top with Longitudinal Bracing 

e True Acoustic Sound with eSonic™ HD Preamp/ 
NanoFlex™ HD pickup 

e Historic Tuners and Headstock Inlay Design 

e US MSRP: $1,297 

e Hard case included 
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GUITAR 


performance is our passion 


GIVEAWAY ENDS DECEMBER 31, 2017 


GIVEAWAY RULES No purchase necessary. Void where prohibited. Entrants must be 18 years or older. Each entry must be individually submitted using the Official 
Entry Form at AcousticGuitar.com and received by December 31, 2017; facsimiles may not be substituted. Prize drawing will be made on or around January 15, 2018. 
Epiphone will fulfill the grand prizes within 60 days of receipt of winner’s written acceptance. Employees of Acoustic Guitar Magazine and Epiphone are not eligible to 
win. Odds of winning depend on the number of entries received. Limit one entry per person with additional bonus entries per referral or social action. Acoustic Guitar 
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BY ADAM PERLMUTTER 


increasing propensity for “old wood"— 
instruments that, due to decades of aging, 
have arrived at their peak resonant state. Many 
have also taken a shine to the aesthetics of 


I n recent years, guitarists have shown an 


these mature instruments, such as their orna- 
mental flourishes and the patina that they 
acquire as their finishes are subjected to wear 
and fluctuating temperatures. 

Guitar makers have certainly heard this. In 
recreating old designs—often with period- 
correct constructional techniques and materi- 
als—they have been offering new instruments 
that look and often behave like old ones, right 
out of the box, but lack many of the eccentrici- 
ties and occasionally bad tuning of a decades- 
old guitar. And 2017 saw plenty of cool 
examples of this trend, from Recording King's 
Depression-era doppelgangers to Collings' 
Waterloo and T Series lines to Martin's replicas 
of prewar classics. Here's a sampling of what 
we checked out this year. 


In 1933, a budget guitar like Gibson's L-00 
retailed for $27.50, or about $520 in today's 
money. Recording King unveiled a pair of 
12-fret, small-bodied guitars—the RPS-7 and 
RPS-9— patterned after 1930s department-store 
models but even more affordable, considering 
that their respective street prices, $149 and 
$199, would have been about $8 and $10.50 in 
1933's money. Writer Pete Madsen took both 
the RPS-7 and RPS-9 for a spin in the Septem- 
ber issue and had a blast with these super- 
affordable guitars. 

There's been a resurgence of interest in 
parlor guitars recently, and in its retro-themed 
Roots collection, Gretsch introduced the 
mahogany-bodied G9511 Style 1 Single-0 
Parlor. This guitar, with its Appalachia Cloud- 
burst finish (one of the most evocative names 
for a sunburst) has a positively old-school vibe. 
Madsen reviewed the guitar for the November 
issue and found it to have a responsive and 
refined sound. 

During the swing era, the archtop ruled the 
roost on the bandstand, but this guitar type was 
long ago eclipsed in popularity by the flattop. 
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Amplification 


Quality and value are two words that keep 
coming up, and the power of these two 
words may be most apparent in the make-it- 
louder part of the acoustic guitar world. 
Several new amps, Dl/preamps, and 
personal PAs debuted this year, and they all 
raised the bar for what a performing guitarist 
can expect when it comes time to getting 
onstage. With plentiful EO adjustments, 
inputs for vocals and guitar, and thoughtful 
and tasteful onboard effects, lightweight, 
modern acoustic guitar amplification has 
advanced light years beyond having to plug 
into a club's abused Fender Twin Reverb or 
battered DI. 

Chief among this new breed of all-in- 
one combo amps are the Fender Acoustic 
200, Boss Acoustic Singer Pro (both 
reviewed in the July issue), and the Mesa 
Rosette (look for a review in an upcoming 
issue). These portable, feature-laden amps 
sound way better than we have come to 
expect from guitar amps—and they're built 
to last many gigs. 

Guitarists looking to bring even less to a 
gig have been snatching up new preamp/DI 
pedals that offer many of the tone-enhancing 
features of today's combo amps in floor- 
mounted enclosures that add even more 
effects and, often, a looper. The Trace Elliot 
Acoustic Transit-A (reviewed September) 
wedges a bunch of effects and a boost 
function in a bomb-proof box, while other 
boxes, like the new T.Rex SoulMate Acoustic 
and Boss AD-10 Acoustic Preamp (look for 
upcoming reviews), check off every option 
box in the acoustic guitarist wish list. 

Two of the biggest names in acoustic 
guitar amplification dove into the popular 
portable PA scene this year. The new LR 
Baggs Synapse and SA Performance Audio 
System from Fishman (reviewed August) 
offer sterling high-fidelity sound in affordable, 
multi-component systems. —Greg Olwell 
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These days, new acoustic archtops are for the 
most part in the domain of independent luthiers 
and are quite pricey, as are good-quality vintage 
examples. Epiphone, which was one of the 
finest archtop builders of the mid-century, 
unveiled several old-school-looking and rela- 
tively affordable guitars in its Masterbilt series. 
In the April issue, I checked out the 17-inch 
Century De Luxe Classic, with a street price of 
$899, and was impressed by the punchiness 
and playability of the arched-top guitar. Like- 
wise, the Masterbilt DR-400MCE earned high 
praise from reviewers in our 8 Dreadnoughts 
Under $500 roundup in the October issue. 


Collings OM1A ТЕ >, gr 
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Collings Guitars introduced its Waterloo line of 
vintage-inspired instruments in 2014 and con- 
tinues to add awesome examples to the collec- 
tion each year—guitars that cause everyone 
who plays them at Acoustic Guitar's offices to 
swoon. For the August issue, I checked out a 
pair of ladder-braced 12-fret Stella-like flat- 
tops, the WL-S and the WL-S Deluxe, the latter 
boasting a lovely varnish finish. After I was 
done reviewing these lightweight and highly 
responsive beauties, I was loath to return them 
and would likely feel the same about the new 
maple-bodied WL-14 Scissortail and the all- 
mahogany WL-12 Mh. 

In a new line, the Traditional Series, 
Collings is building with old-school materials 


like animal-protein glue and ultra-thin nitro- 
cellulose lacquer finishes. These instruments, 
which include mahogany and rosewood dread- 
noughts and OMs with Sitka or Adirondack 
spruce tops, were designed to have a vintage 
sound and response. For the May issue, I spent 
some quality time with the $5,535 Adiron- 
dack-and-mahogany OM1A T and can say that 
Collings absolutely nailed it. The company no 
doubt did the same with the new Parlor Series 
and with the late Bill Collings' final project, 
the Julian Lage OM1 JL signature model, 
whose neck recreates the profile on the guitar- 
ist’s 1939 Martin 000-18. 

Collings’ new hardshell cases deserve 
mention. Dissatisfied with the cases on the 
market, Bill Collings took it upon himself to 
make his own. The sleek new hardshells are 
currently available with new Collings guitars 
or sold separately. They share the aesthetics 
of 1930s cases, but are far more durable— 
and their hinges work really well. The 
Collings T-Series case I saw was as exciting as 
the guitar inside. 

Prewar Martins are among the most 
coveted—and most costly—of all guitars. A 
1930s D-28 in good condition, for instance, 
might set you back more than $100,000. In 
reaction to this demand, Martin has been 
making highly detailed reissues of its prewar 
instruments. This year the company revisited 
the first Martin-branded dreadnought in the 


Bourgeois L-DBO. 
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D-1 Authentic 1931, a 12-fret guitar with a 
slotted headstock. Not only does this new 
guitar have an old soul, even at $5,529 it’s a 
killer dreadnought by any yardstick. See a 
full review in the June issue. 
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Though the D-1 Authentic 1931 looks new 
with its glossy, unblemished finish, Martin 
introduced a model that looks as though it's 
been played heartily for decades: the D-28 
Authentic 1937 Aged. This dreadnought recre- 
ates the specs of the original instrument, but for 
the first time Martin has used a hand-distressed 
antiquing treatment to give it a convincingly 
aged feel and appearance. At the other end of 
the price spectrum, Martin's StreetMaster series 
offers all-mahogany guitars, an 000 and a 
dreadnought (both $1,399 street), whose rustic 
satin finishes suggest that they've gotten lots of 
playing time. 

Gibson's L-00 might have been introduced 
as a budget guitar, but Bourgeois uses it as a 
platform for a luxurious modern guitar in the 
L-DBO ($6,003 as reviewed in the January 
issue). Our test model pairs a torrefied 
Adirondack spruce top with mahogany back 
and sides, assembled with hide glue. And 
though the guitar has a terrific bark charac- 
teristic of the best old 00s, its sound is deeper 
and more resonant than a typical vintage 
example—making it a best-of-both-worlds 
type of instrument. AG 
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Restrictions on Rosewood Have 
Makers Looking Homeward 


Thanks to news of new restrictions on 
rosewood, 2017 started with a bead of 
sweat for many guitar players and makers. 
The immediate fallout from increased 
regulations on rosewood imports and 
exports was all the talk inside the music 
trades. Shipments of newly made guitars sat 
on loading docks, sometimes for months, 
awaiting approval from US Customs, before 
makers were able to get in-demand 
acoustics into the hands of eager players. 

However, several new models introduced 
throughout the year showed that large and 
small makers were looking for solutions that 
will work for both customers and for guitar 
makers. Choosing to build guitars using 
something other than rosewood is one popular 
response to the issue. (Many insiders are 
speculating that ebony will be the next 
beloved guitar tonewood to make the list of 
highly regulated woods, so they're looking at 
ebony alternatives, too.) While this tropical 
hardwood has been a favorite material for 
bridges, fingerboards, and bodies for 
centuries, there is an equally long history of 
high-quality guitars made from other, more 
locally grown woods. If there's a bright light 
for players in these new restrictions, it's that 
players have a better chance of experiencing 
guitars made from woods that may be less 
exotic, but also offer ear-satisfying tones and 
eye-pleasing looks. 
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Seagull 
Coastline Mo: 


For the most part, makers are turning to 
native North American-sourced woods like 
walnut, cherry, and sycamore—all commonly 
seen in guitars made in the 19th and early 


20th century. While collectors still prize 
guitars made from rosewood and mahogany 
more, many discriminating players who have 
actually played these vintage guitars made 
from alternative woods know that they can 
offer competitive tones at bargain prices. And, 
it's true for guitars being made right now. 


Walnut was used on some of the finest- 
sounding Epiphone archtops of the '30s and 
is currently getting a lot of attention as a 
controversy-free rosewood substitute. With a 
number of guitars in its Earthsong and 
Blackbird Vegan lineups, Oregon’s Bedell 
Guitars has several models that use 
sustainable, US-sourced walnut for 
fingerboards and bridges. This summer, Martin 
introduced the Model America 1, a D-18-styled 
dreadnought constructed using all native US 
woods, including an Adirondack top on 
sycamore back and sides, cherry neck, and 
walnut fingerboard and bridge. 

It hardly seems like a coincidence that two 
of our favorite guitars of the year were made 
with cherry backs and sides. Canadian maker 
Seagull has been championing cherry for 
years and the Seagull Coastline Momentum 
slope-shouldered dread got a lot of love for its 
tight and snappy tones in a June 2017 review 
and in our Dreadnought Roundup (October). 
Likewise, with a small, vintage Stella-sized 
body and cherry back and sides, the Waterloo 
WL-S (on this issue’s cover) and WL-S Deluxe 
(reviewed August) floored us with a warm, 
buoyant sound and a forceful projection and 
volume that seemed to run counter to its 
compact size. —Greg Olwell 
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TOP GEAR 2017 


READERS SOUND OFF 


We asked readers to tell us about a piece of gear they got in the last year that they love. The answers were as diverse as you'd expect from a group of 


opinionated guitarists ranging from new guitars to capos to amps. Here's a look at some of the things that you loved in 2017. 


GUITARS 

Eastman E20D "Great prewar-style dreadnought. 
With the same wood and workmanship from most 
makers, it would cost three to four times as much. 
It was more guitar than | expected when І ordered 
it"-Gary DiMuzio 


Martin CEO-7 "I'm in my late 60s and have been 
playing for more than 50 years, and this smaller 
guitar with a shorter scale doesn't stress my hands 
and wrists as much, which has become a problem. 
Still, it has lots of sound” —Forrest Anderson 


"It's both modern in playability and old in terms 
of look and sound.’—anon. 


Fraulini Decalomania Guitar and Waterloo 
WL-14 "Both are ladder-braced, lightly built 
guitars that harken back to the songsters and 
blues artists of the 1920s and 1930s-and both 
sound lovely” —anon. 


Taylor GS Mini Mahogany “It's like Bob Taylor 
scanned me and built this guitar just for me and 
I'm not a small person. It sounds like it’s worth 
two times the price” —ergnis666 


Taylor 562ce 12-string "It's a well-made, good- 
looking guitar that lives up to its 
reviews?" —mcdonaldbrown 


"This guitar is everything they said and more. It's 


the best-sounding and easiest 12-string l've ever 
played"—anon. 
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Guild D-40 "One of the best-sounding 
acoustics | own. Beautiful tone and a great 
tactile feel when playing. This is the one guitar | 
grab (out of 24) if disaster strikes"—/okkust 


Martin StreetMaster series “I've always loved 
vintage-looking guitars, so | took a chance on the 
new Martin D-15M StreetMaster. Not only is it a 
beautiful-looking guitar, but the sound is fantastic. 
| liked it so much that | bought its little sister, the 
Martin 000-15M StreetMaster. The guitars are far 
beyond my expectations." —pjridlon 


ACCESSORIES 

D'Addario Acoustic Guitar Humidifier "My 
guitar sounds better now that | have been using 
this ргодисі?-сагиіп01 


G7 Performance capo “Best capo I've 
owned-and I've owned most of them—easy to 
use and no tuning problems.’—anon. 


Thalia саро "I like the inserts for various 
radius necks.’—mshaeffer 


"Always keeps my strings in tune.’—anon. 


D'Addario CinchFit Acoustic Jack Lock 
"Secure, easily removable, and user 
friendly" —wagneda 


Boss Doctor Rhythm DR-3 drum machine 
“It's assisted me greatly in developing 
rhythm?" —chasingsummer 


Dunlop Primetone picks "It has the stiffness 
| need without making the sound dull. | tried 
thicker picks, but they just sounded thuddy. 
The Primetone's beveled edge provides a 
smooth feel and a brighter tone than other 
picks of comparable stiffness. They're 
expensive as picks go, but they last me four or 
five times as long as any other pick I've 

used? —robinhayes 


Guitar Tree Stand "It holds six guitars in a 
limited space.’—gitarman4 


AMPS/STAGE 

LR Baggs Lyric mic “The Lyric makes my guitar 
sound more natural than anything I’ve ever heard 
amplified"—johna665 


Bose L1 Model II with B2 Bass "It's the best, 
most convenient PA sound system we've ever 
had. It's awesome for acoustic guitars and 
voices? —Don Ablett 


Boss Acoustic Singer Live "Great features, 
tone, and price—and it's lightweightl"—anon. 


DigiTech Trio + looper "Helps improve your 
playing in so many ways, while making it fun and 
creative.’ —nickbradshaw 1967 


iRig Acoustic Stage mic "It captures the 
natural stage sound of the guitar without altering 
the guitar or sound when played without mic or 
pickup.’—anon. 


PRS Private Stock Acoustics 


Paul Reed Smith and the PRS Private Stock team are constantly refining, honing 
and distilling the art and science of guitar building while honoring innovation and 
passion for design. PRS Private Stock acoustics are hand-built by a small team of 
very skilled craftsmen. To learn more and to find out how to get your very own 
Private Stock instrument visit: www.prsguitars.com/privatestock 
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THE BASICS 


Travis 
Picking 
Learning the nuts and bolts of 


this essential fingerpicking style 
BY JAMIE STILLWAY 


THE PROBLEM 


As you progress on the path of guitar enlight- 
enment, you’re bound to encounter the term 
Travis picking. Named after country-and- 
western pioneer Merle Travis, it’s a style of 
fingerpicking characterized by the steady 
thump of an alternating bass that underscores 
rhythmic patterns and melodies on the treble 
strings. Maybe you’ve learned some basic 
Travis picking patterns, but aren’t certain how 
to begin making them your own. 


THE SOLUTION 


As with many things in life, you’ve got to pull it 
apart to learn how to put it together. By taking 
the time to understand the construction of some 
basic patterns, you can develop a solid founda- 
tion for adding your own ideas and variations. 


IT’S ALL ABOUT THE BASS 

One of the defining features of this style is 
the alternating bass, picked by the thumb, so 
start by taking an isolated look at the bass notes. 

You may find it helpful to have a basic 
knowledge of chord theory in order to under- 
stand all the notes at your disposal for any 
given chord. For example, a G major triad is 
made up of the notes G, B, and D (the root, 
the third, and the fifth, respectively). You can 
alternate between the root and the fifth 
(Example 1a), the root and the third 
(Example 1b), or a combination of all three 
notes (Example 1c). Getting a steady, solid 
feel is essential, so make sure you’re comfort- 
able with these examples before moving on to 
the next examples. 

Although these examples only show the pos- 
sibilities of a G chord, make sure to familiarize 
yourself with the bass notes for other chord 
shapes. You can also explore the different sounds 
you get when palm-muting the bass notes, 
lightly resting the outer edge of your picking 
hand on the strings near the bridge of the guitar. 


GET INTO TREBLE 

After you can keep a steady bass rhythm, 
it’s time to add notes on the treble strings, 
picked with the index (i) and middle (m) 
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Merle Travis 
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fingers. The series in Examples 2a-c provides a 
methodical way of doing so, with the addition of 
quarter notes, eighth notes, and the “and” of the 
eighth notes. Keep a G chord held with your 
fretting fingers throughout, and let all the notes 
ring as long as possible. 

Examples 3a-c have the same pattern on 
the treble strings as the previous set, but 
notice the change in the alternating bass-note 
pattern. Adjusting to that one small detail 
might be harder than you think, so take your 
time in getting it under your fingers and in 
your muscle memory. 

A more syncopated approach to the treble 
strings is seen in Example 4a, one of the most 
common Travis-picking patterns. Try this 
pattern with a C chord, as in Example 4b, and 
you might recognize hints of Kansas’ “Dust in 
the Wind" or Fleetwood Mac's “Landslide.” If 
you're in the beginning stages of fingerpicking, 
proceed slowly, to ensure you're nailing the 


proper mechanics of movement while playing 
with rhythmic precision. 


THUMBS, NOT STRUMS 

Once you develop a familiarity with the 
basics of the pattern, start integrating it into 
your repertoire. Try fingerpicking a song you 
usually strum, and see how it changes the feel of 
the song. Example 5 is a simple ii-V-I progres- 
sion (Dm-G-C) in C, and it demonstrates how 
to apply the pattern to a succession of chords 
that have varying roots on the fourth, fifth, and 
sixth strings. You can apply these ideas to any 
chord progression—and remember, there's no 
single “right” way to play the pattern. 


HEAR A MELODY 

The creative possibilities expand greatly 
when you start incorporating more melodic 
ideas into the pattern. Based on the G Mixolydian 
mode (б B C D ЕР), Example 6 uses the 


pattern from Ex. 4a. As with all of the examples, 
remember to try these ideas in different keys. For 
more bluesy progressions, you could add some 
hammer-ons from the minor third to the major 
third, as shown in the G4-to-G# and Ch to C# 
moves of Example 7. Remember to listen 
closely to what you're playing, as you may hear 
something that inspires you to start creating 
your own melodies. 


MAKE SOME ARRANGEMENTS 

A great way to begin developing your 
own arrangements is to practice with simple 
melodies. Take, for instance, the melody of 
"Skip to My Lou." Start by isolating the 
melody, to make sure you know it well 
(Example 8). Also acquaint yourself with the 
corresponding chord progression. Example 9 
shows just one possible way to integrate the 


VIDEO LESSON 
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melody into a picking pattern. When trying 
this idea for yourself, start with an easy 
melody in a key that’s manageable. With any 
luck, after working through these exercises, 
you'll have new tools to start developing your 
own creative outlook on Travis picking. 


Jamie Stillway is a fingerstyle soloist and educator 
in Portland, Oregon. jamiestillway.com 
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Cont from p. 47 
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Make sure it’s you they’re hearing. Clear, natural, 
powerful sound delivered with room-filling 180° 
horizontal coverage. What else could a performer 


ask for? How about a quick, easy to setup portable 


unit that's lighter than most in its class. You ask, 
Bose LT answers. BOSE.COM/LISYSTEMS 


Perfect Symmetry 


BY RON JACKSON 


ne of the most interesting scales to play 
O on guitar is the whole-tone: a symmet- 
rical collection of six notes, in which each pitch 
is a whole-tone (major second) apart. The scale 
is known for its ambiguous, dreamlike quality 
and has been used to great effect by composers 
such as Claude Debussy and jazz musicians like 
Thelonious Monk. 

The whole-tone scale might not appear too 
frequently in roots music like blues, folk, and 
country, but it’s great to have at your fingertips. 
In this Weekly Workout, you'll learn how to 
visualize the scale on the fretboard and get it 
under your fingers—and, most important, how 
to use the scale in context. 


Example 1 depicts the scale ascending and 
descending in one octave, starting on the open 


Learn to visualize the whole-tone 
scale up and down the fretboard, as 
well as across it. 
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first string. Play this example using any fretting 
finger. Notice that, due to the scale's symmetry, 
all of the notes are two frets apart—an easy 
way to remember how it's built. Move every- 
thing in Ex. 1 up by one fret, from the first- to 
the 13th-fret E and you will have played all of 
the whole-tone scales. As opposed to scales like 
major and natural minor, there are essentially 
only two different whole-tone scales—again, 
due to the symmetrical construction. 

Example 2 shows you one way of playing 
the whole-tone scale across the fingerboard, 
rather than on a single string. It might be 
harder to visualize the scale this way, but it's 
more efficient on the fretting hand, especially 
if you use the fingerings suggested here. 
Example 3 mixes things up a bit by arranging 


Be sure to get the sound of the whole- 
tone scale—dreamlike and without a 
tonal center—in your head. Listen for 
examples in the work of Claude 
Debussy, Thelonious Monk, and others. 


Thelonious Monk used the whole- 
tone scale to great effect. 


the scale in pairs of thirds, and Example 4 
kicks it up a notch by grouping it in a series of 
eighth-note triplets. Practice these exercises 
slowly while getting them into your muscle 
memory—and while soaking in the sound of 
the whole-tone scale. Play the patterns up and 
down the fretboard, and, for extra credit, try 
coming up with your own fingerings, for 
example, four notes per string. 


Now that you understand how the whole-tone 
scale is built, play around with harmonies 
derived from the scale. In Example 5a, play 
each double stop with either your first and 
second, second and third, or third and fourth 


You can play the whole-tone scale 
on any chord with a major third—a 
major triad, dominant-seventh chord, 
major-seventh chord, etc. Choose 
the whole tone scale starting on the 
root or third of the chord. 


WILLIAM P. GOTTLIEB 
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WEEKLY WORKOUT 


Beginners’ Tip #4 


Incorporate the whole-tone scale in 


a solo on the 12-bar blues. Remem- 
ber to start the scale on the root of 
each chord. 


fingers—or, better yet, all three groupings. 
Examples 5b and c show you how to play 
Ex. 5a on different strings sets. The fingerings 
here are just suggestions, so feel free to exper- 
iment to see what feels most natural for you. 


If you stack notes within the major or natural 
minor scale in thirds, you get three different 
triad types: major, minor, and diminished. But 
since the whole-tone scale is built only from 
whole steps, chords derived from the scale are 
all augmented, as shown in the three- and 
four-note voicings in Examples 6 and 7. 
Remember, keep your fingers close to the 
fingerboard and use as little movement when 
switching between these chords. 

Though it might at first sound strange, you 
can easily apply the whole-tone scale to some 
familiar contexts, like the blues. Example 8 is 


a 12-bar blues in the guitar-friendly key of E. 
Check out how the scale changes whenever 
the chord does. Bar 1 (I chord) contains the 
first five notes of the whole-tone scale starting 
on E, while bar 2 (IV chord) does the same, 
starting on A. Now try using the whole-tone 
scale as a warm-up exercise, and also in your 
own tunes and solos. 


Ron Jackson is a New York City-based master 
jazz guitarist, composer, arranger, producer, 
and educator who's played with Taj Mahal, 
Jimmy McGriff, Randy Weston, Ron Carter, and 
many others. practicejazzguitar.com 
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TAKE IT TO THE NEXT LEVEL 


Here's a personal favorite whole-tone idea, where І add chro- 
matic passing notes for a jazzy sound. For instance, in bar 1 
the Ci connects the notes C and D, and the D+ bridges D and E. 


te 


He 


Play this using only your first, second, and third fretting 
fingers, and use alternate picking. Then, experiment with 
approach and chromatic passing tones on your own. 
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Primacoustic... better design, better 
performance, amazing results! 


`4 
"The ease of install really allowed us to experi- "Being able to fine-tune a room on site makes all "The Primacoustic is up and kicking butt at 
ment with placement and with the quality of the difference. The Impaler mounting system make my new studio in Santa Monica. | love the way 
the treatments, we achieved the sonic balance the panels easy to install and let you make the contol and tracking rooms sound now... 
we were looking for!" adjustments without trashing the surface. It works!" and so does everyone that records here!” 
^ Tommy Lee ^ David Rideau ~ Butch Walker 
Founding member - Mótley Crüe Engineer/producer - Janet Jackson, Sting, TLC, J-Lo. Engineer/Producer - Avril Lavigne, Fall Out Boy, Pink 


"| love the way the control and tracking rooms sound now... 
and so does everyone that records here!" ~ Butch Walker 


"When building The Leopards Nest studio, we "We've got a mixture of bass traps, diffusion and "Not only does my room sound amazing, it's 
tested a number of different acoustic treatments clouds and the result was phenomenal. also really beautiful!" ~ John Rzeznik 
and chose Primacoustic, It was easy... It ended up costing less than 2596 of the custom Performer/artist/producer - Goo Goo Dolls 
Primacoustic did the best job and my studio solution and it turned out very cool.” 
sounds amazing!" ^ Keb' Mo' T ert Ең 
quw EFFECTIVE @ 12942 
~ Jason Hook - Ғіуе Finger Death Punch. Roots music legend : ' 
Primacoustic Broadway" A ж 
high-density glass wool | a v gd 
“Not only does my room sound acoustic panels perform 8 
- T" А " well where the others $ 
amazing, it’s also really beautiful!!! fail, in the critical 


~ John Rzeznik low frequencies. FREQUENCY оч) 
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Visit the beautiful all new web at: 
primacoustic.com 


Copyright62017 Radial Engineering Ltd. - all rights res 
Specifications and appearance subject to change without notice 
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Making the Cut 


4 practical strategies for nailing that next audition 
BY PAULINE FRANCE 


uditioning for a band is like interviewing 

for a job, except that the nature of the 
interview is generally not corporate and is hope- 
fully a lot more fun. But this does not mean you 
don’t have to come prepared to crush it. 

To help you do just that, I’ve gathered some 
tips to empower you during your next audition. 
This good advice comes from seasoned musi- 
cians who’ve been on both sides of the table— 
searching for gigs and auditioning wishful 
guitarists for their bands. 


BE RELENTLESS IN YOUR QUEST 
The audition process begins way before 
you walk onstage to perform. You have to be 
persistent in your search for opportunities, and 
if you don’t find ones that ignite your passion 
with reckless abandon, create them. That’s 
what San Diego-based guitarist and singer- 
songwriter Noel Ortega did when he moved 
from Puerto Rico to California. 
“Finding gigs was very difficult for me at 
first because I was new to the area,” says 
Ortega. “I didn’t speak English fluently and I 


54 December 2017 


didn’t know anybody, so I would go to bars and 
restaurants where there was live music, and I’d 
introduce myself to the performers and ask if I 
could jam with them. I’ve landed many gigs fol- 
lowing this approach because I made a lot of 
good connections throughout the years.” 
Social media platforms—websites like 
craigslist.com or bandmix.com and apps like 
BandFriend—can also be handy in seeking 
opportunities. But don’t forget that in-person 
networking often reigns supreme in making a 
favorable impression, so attend all the shows and 
open mics possible to get your name out there. 


WORK ON SELF-CONFIDENCE 

Ө There’s а reason рер talk sounds a lot like 
prep talk—because you'll need it to prepare for 
situations like an audition. Unlike corporate job 
interviews, auditions can bring an extra layer of 
anxiety. Before walking onstage to wow band 
members with your chops, you might be 
spending an indefinite amount of time with 
dozens or even hundreds of people competing 
for the same position you are. 


TAMEA AGLE 


This potentially debilitating experience can 
set you up for failure if you allow insecurities to 
surface. So if they kick in, take three deep 
breaths, remind yourself how valuable of an 
asset you are, and remember you're auditioning 
the band as much as they're auditioning you. 


CHECK YOUR EGO AT THE DOOR 

It's easy to get caught up in the technical 
aspects of an audition, like memorizing songs 
and making sure you brought all your gear, 
which can make you forget about critical 
aspects like attitude, flexibility, and relaxation. 

"Landing an audition takes more than just 
skill," says Josh Montgomery, guitarist for pop- 
rock band the Summer Set. “It takes a whole lot 
of spirit. There are people who are extremely 
good musicians but don't get anywhere because 
they're so focused on their instrumental skills." 

Ortega adds that if you ooze arrogance, you 
lose—even if you're a virtuoso. 

“Having a good command of your instrument 
is definitely important,” he says. “But in my 
opinion, personality is just as important as having 
good chops. I would much rather share the stage 
with a humble person than with someone who 
can fly up and down the neck in less than three 
nanoseconds and be a complete jerk about it." 

Another thing Ortega suggests to keep in 
mind is to remain flexible, since band members 
at an audition are likely to throw curveballs by 
changing keys and tempos. Don't show resis- 
tance and then show them what you've got. 


CHECK YOUR VIBES 

Before venturing out to your auditions, 
remind yourself that you're going to be playing 
music and not embarking on a dreadful task. 
This will have a meaningful impact on your 
demeanor and performance. 

“Many people overlook having fun,” says 
Ortega. “They get so worked up about the audi- 
tion that they forget the very reason why they 
got into music in the first place. If you’re not 
having fun, you’re not going to be your best 
and you could potentially end up sabotaging 
your own performance.” 

Yohai Portal, a Los Angeles—based guitarist 
and songwriter, says the vibe you emit can 
make all the difference. “There’s a fair chance 
you'll go into an audition for an act that has 
played for several years, maybe ten,” he says. 
“You have to make the band feel like you’ve 
been playing with them for at least ten years so 
they won't feel a change or anything that might 
draw them out of their comfort zone." 

Or as the late Maya Angelou put it, “People 
will forget what you said, people will forget 
what you did, but people will never forget how 
you made them feel." AG 
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Since '53, we've always had a different sgund. 
A vintage vibe and feel that only gets bétter 
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ACOUSTIC CLASSIC 
wis PICK 


‘Hell Hound on My Trail 


Tackling a formidable blues classic 


BY ADAM PERLMUTTER 
ext year will mark the 80th anniversary 
N of Robert Johnson's death at age 27. In 
his short time as a recording artist, from 1936 
to 1937, the legendary bluesman committed 
29 songs to wax—recordings that placed 
Johnson in the highest echelon of American 
musicians, and which have been studied 
compulsively by blues guitarists for decades. 
^Hell Hound on My Trail" (sometimes 
spelled *Hellhound on My Trail") was 
recorded in Dallas during Johnson's final 
recording session, June 20, 1937, and is one 
of his most popular recordings. The song is in 
open E minor; to get into this tuning, raise 


your fourth and fifth strings a whole step, to 
B and E, respectively. 

Johnson's accompaniment on “Hell Hound” 
is built on two main ideas. He starts each verse 
with major thirds on the top string pair, loosely 
following the contour of a vocal line. The lower 
string is bent slightly throughout, for a crying 
sound. Worry less about nailing the notes than 
capturing the overall effect here. 

The second idea is a kind of turnaround that 
appears throughout the verses, in which 
Johnson pairs descending fretted notes on 
string 5 with ringing open strings, etching out a 
basic progression of E7-Cim-C. When Johnson 


includes the open B string on the last two 
chords, Cim7 and Cmaj7 are formed. It's 
unlikely that Johnson was going for jazz 
chords, but these moments give the song a 
stark and unexpected sound. 

Even more surprising are the fleeting dis- 
sonances here and there—for instance in bar 
23, on beat 1, the open E string rubs against 
the sixth-fret F in a jarring way, as do the 
fourth-fret Di and the open fourth string (E) 
on beat 1 of bar 38. A method book won't 
advise you to make note choices like this, but 
such moments lend an uncanny quality to 


the music. AG 


HELL HOUND ON MY TRAIL WORDS AND MUSIC BY ROBERT JOHNSON 


Tuning: EBEGBE 
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Copyright © (1978), 1990, 1991 Standing Ovation and Encore Music (SESAC). Under license from The Bicycle Music Company, All Rights Reserved, Reprinted by Permission of Hal Leonard LLC. 


E7 Сат с Ет М.С. 
8 ere ge, VERAT SN 
RN Ф m — 3—— rs -2- 
Ф ү е ә өө P EET = € i pes i 
Blues fal-lin’ down like hail. 2 5 3 Mm. 
% tate n z ee "mmm ә Бөз г d ] o9— 98 3 3 - ее „кыс 
LS SEES: Р 


174 1/4 1/4 


~~ 


3 TS 2—0 


0—0 0 0 0 0 0 0 0 0 0—0—0 
0 2—3 2—3 3 2 475 
0 0 0 
3 2 1 0 0 0 0 0 
0 0 0 0 0 0 
- E7 Сїт с Ет 
4 be e o — oy z = = M - - ү Ф өө 
—— E = feo 5 — — 
blues fall-in' down like hail. Blues. . fall-in’ down like hail. And the day 


Жый кайан и» 


| 
Ф ің; Ў ЖЕ of ө Е = | v z x 
p EF O4 DU а. г 
d porum E 
0 0—0—0 0——0 0—0-0-0-0-0-0-0 0—0—0—0 
i 5 0 0 2—3 1 A 3 
0 0 0 0 0 
3 2 1 3 2 2 0 
0 0 0 0 0--0-3 
ie B7 E7 Cim с 
set i == Кокс = = 
— zs = — in| —“ \ Ф г 5 SS 
it keeps on wor-’yn’ me. Its а hell hound on my trail, hell hound on my trail. 
3 3 --3- 
| zu 4 MET \ 
Bees : == i  —— 
m "dE | кр к 
2 | 2 | 0——0——0—0—0——0—0—0 
i 2 3 3 0 0— 0—0: 
0 0 0 
0 0 0 3 2 1 
67 0—3 3747 
Verse 
РА Ет Cim Стат Ет N.C. 
H x e — — = = x oz Г 2 ә === e—e— 
26 ө ө e— s = 5 = 
— Hell hound on my trail, — 2. lf to-day was Christ-mas Eve, . if to-day 
3 3 3 3 
E 2 = ІНЕ г 2 E J Дөө өт > ] Р" ЛЕ Л. cdi: :£- L 24 2 24 :6-/ 
i ө. ө т ө Li = E 
(TR MW URE BEE EE! 
1/4 1/4 1/4 1/4 1/4 1/4 
0-0--0-0 0—0 0-0 0-0-0-0-0--0 0 0 ft » i 25 mal 
i 0 0 3 : 2—3 3--2 8 8 8 8-8 6 
0 0 0 
3 2 1 0 0 0 0 0 0 0 
0 0 0 0 0 0 0 0 


AcousticGuitar.com 57 


HELL HOUND ON MY TRAIL 


2s E7 
BH = ' 
"ETT ET ipe RT ЕЕЕ Е -—H: 
Е = —=— == 
— was Christ-mas Eve, | апа to-mor-row was. Christ-mas Day. .. If to-day 
3 3 
2 tty 222 By РЕ M ЗА: 2 2. е-е aa кыгы боғе шы ды \ 
1/4 1/4 1/4 1/4 1/4 1/4 1/4 1/4 т F : У У У EI 
82 2 ЭА 5 E 8) 2 0 0--0-0-0-0-0 0--0-0-0-0-0 
6 6 6—6—6—6 6 6 0 0-0 0 3 3 2 3 2 
0 0 
3 2 2 0 0 0 0 
0 0 0 0 0 0 
Сўтт с 
27 
БИТНЕ ЖЕНЕ: ete 2—55 
ERR f —— шшш Teee E i = 
= 
— was Christ-mas Eve, . and to-mor-row was Christ-mas Day. Spoken: Aw, wouldn't we have a time, baby? 
| 7 2) Л | 
= ш T = i 
> 1/4 1/4 Бе F g T F F 
0 ge TP 0 0-0 0 0 0 0 
2 0 0 
>-0 0 0 0 0 0 
375 5 5 3 2 3 2 1 
0 0 0 
M E7 B7 E7 Cim C 
3 
# fy = t === 9—— 99 ә 0 ез = he 2—0 ES 
se 2 fe N = s 93 
R All | would need, my lit-tle sweet rid-er just to pass the time a-way. Huh, huh, 
see e ie "m z » = е еее 
==: i = | 8—3 С $ = = 
жалар р] #7 жы 
0--0-0 2 2 0 0--0--0-0-0-0-0-- 
2—3—3 1 9 3 3 0 0--0-0 
0 0 0--0 
0 0 0 0 0 0 3 2—1 
0 0—0—3 3777 0—3 5727 0 
Verse 
E7 Cim; С E7 N.C. 
2d be Р е- 
фев == = == — шс; 
ө e-e Ф E y = 
to pass the time a-way. 3.You sprink-kl-ed hot foot pow - der, mm, 
3 
TT] 4 EN M REN PUN nu 
„Асе, 2 —— ee ee 1 Е 
qw is y$ Ч 5 = 7 ee— eoe so $e 
i FF OF > 
0--0 0 0—0: 0--0-0 0—~0—0—0—0: 0 
0 0 0 2 273 2—3 3 б 
== 0. 0 0 0 7—0 0—0 0 0 
3 2 1 0 0 0 0 0 3725 5 5 5 5 
0 0 0 0 


58 December 2017 


acousticguitar.com/tag/december-2017 (o) 


" Cim С Е? 
Ht, Се е5 om> = — 
d = rec p тшшш: 
y 5 e. e -e = 
——. 8-round my door - all. . a-round my door. You sprin-kl - ed 
3 3 3 
өз 1i 2—s5—s5—Ez oe Sana gigs \ 
m | 
729 fee £ = 
pb c аж ee 
0—0——0—0 0—0—0—7-0—0—0 0—0—0—0—0 0—0 
Е 2—3—3 2—3 2 
i 0 0 0 0 0 0 0 
4 3 2 3 2 1 0 0 0 0 0 0 
0 0 0 0 0 
Cim C E7 
42 
E ғ te e m et е e = 9 e e 1 + ша 
= Т ни ote чәч 
hot foot ara der all a-round your dad-dy’s door. Hm, hm, hm. я 
3 3 
e E E Hu з i == i таш: = 24 з --- ГЫ Cae ee өз? 
Th Ф Ф. І - Li 
= ИЕТ ee 
41/4 ~ r . 5 : : 
ШЕН 0—0——0—0——0 0—0 0—0—0—0-—0 
0 2—3—3 2—3 
0 0 
Е 0—-0 0 7—0 0 0--0-50 
3/5---5 5 4—0—3 2 3 2—1 0 0 0 0 
0 0 0 0 0 0 
Вт 
46 
bi € o — — — — ee 
e O Е | : а-а —Á—— 
It keep me with a ram - blin? mind, rid - er, ev-'ry old place І go, 
% Dur pz = — i А — J 
= E te oP: 
Pace GE p и "E. 
] А | o 
3 0 3 0 
E 
0 0 0 0 7—0 0 
0 7 7 2 6747 
Verse 
© E7 Ciim с Ет Сфтт Cmajz Ет М.С. 
E — СШ pite - 
[EE e --Е-- : = SS 
| SSS 3 
ev-'ry old place | go. 4.1 can tell the wind is ris - in' 
3 3 А 
ЕЕ v 2 2 * 14-444 1.4. 44 ОУ 23 ТШ AES ES ЗА 
r Т КТО ОТТ рр Е Е тє 
1/4 1/4 1/4 1/4 
0 0 0—0 0—0 0—0——0-0—0—0-0-0 7-0—0—0—0 0 77-77 —7. 7. P 5 
0 0--0 0-1-273--3--2--3 3 8—8——8 8 
i 0 0 0 0 
3 2 1 3 2 1 0 0 0 0 
0 0 0 0 0 0 0 


AcousticGuitar.com 59 


HELL HOUND ON MY TRAIL 


Ет Cim Стат Ет 
4 8, һо Бө ose S —— 0 ERR 
$377 1—1—.e—. e кә + = 
eee -e 
the leaves tremb-lin’ on the tree, tremb-lin’ оп the ec ue 
3 3 3 2. EN 
= - = = ІТ КӨТ” 
Tt f @ 4 Я Я 
5 5 2 0 0—0—0 0-0-0-0-0-0-0-0-0--0----0-0-0-0---0-0-0 
6 6 5—5—5 0 273—3—3 2/3—3—3 
б 0 1 1 
i 3 2 1 0 0 0 0 
0 0 0 0 
d ie ie =_= 
ER r T е ө > s. o „. 9.95 к 
é 5 1 е И менее = 1 —=© [ша sS Tre e es 
= i == 
| can tell the wind is ris - in’, leaves trem-blin on the tree. | Hm, hm, hm 
——3., 
a ee 
кізе mer | = = 17 iF 
1⁄4 14 Пао D id 
0 R 8l 0 07 0 0——0—0——0—0—0—0 
4 4 4 (4) 2 0 
i 0 0 0 0 
0 3 2 1 
0 0 
" E7 B7 
| i je ө Pai = 
E] = te о-ө ө ө y = = је е 
== = SS SS = 
— 3 All І need’s my lit- tle sweet wom - an and to keep ту сот-рап-у - 
| d X M | 
t! K қ қ 
ЕЖ = 4 E =. = $ t oie t 4 49-- e—1 
КЕР F F sy ET Р idi ЖЕ. 
0—0—0—0—0—0—0—0—0 0 2 2 
3—3—3—3 7 0 3 3--0 0 
i 9 0 0 0 0 0 £0 0 0 9 0 
0 0 0 0 0-3 5-7 0-3 
Ет Cim C E7 Cim Стат E7 
65 " 
% Б-ға ы Т і ЕЕЕ = = 
Y E ou le oe e ee 
Hey, A 3 my сот-рап - у. 3 a 
A L3. 
é й E А p = 0—00 ж "- Ды | = = T r = 
oT Fr = E E ТЕЕ 
М d ін 
0—0—0 0—0—0 0 0—0—0——0 0 0 0—0 0— 0 
Қ 0 0 2243 3 23 3 
4 0 1 
0 0 0 0 0 0 0—0 0 
3 2 1 3 2 1 
0 0 0 0 


60 December 2017 


COME WITH US TO 


NEW DATES ADDED! 
MARCH 10-17, 2018 


We invite you to experience the music and 
culture of Cuba in a way few have before. 


From Havana to Cienfuegos to Trinidad... 
Trip highlights include: 


Spend the evening at Private performance and 
Café Madrigal lecture on Cuban Music 
Discussion and performance City tour of Cienfuegos 


with La Reina y la Real 


Behind the scenes art tour Rum and cigar tasting 


Е FOR MORE INFORMATION & TO REGISTER, VISIT ‘ACOUSTIC. 


ACOUSTICGUITAR.COM/CUBA GUITAR 
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Jeremy’ 


Revisiting a grunge-era gem 
BY ADAM PERLMUTTER 


t’s been 25 years since Pearl Jam, spurred 
I on by the success of its debut album Ten, 
played on MTV Unplugged. On this set, a 
highlight of the grunge era, the band demon- 
strated that its songs were just as resonant 
on the acoustic guitar as the electric. 

Pearl Jam’s Unplugged appearance was 
packaged as a DVD with the 2009 reissue of 
Ten. While grunge musicians aren’t typically 
celebrated for their chops, the disc shows that 
guitarists Mike McCready and Stone Gossard 
are plenty limber on the acoustic guitar, espe- 
cially on Jeremy." 

McCready and Gossard play 12- and six- 
strings, respectively on the song. Either type 
of guitar will work for this arrangement. It’s 
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in the original key of A major, with an A Mix- 
olydian (A B C# D E F# G) feel, thanks to the 
inclusion of the bVII chord, G5/A. 

The arrangement is built from several dif- 
ferent accompaniment ideas. In the intro, 
single-note phrases, drawn from the A Mixolydian 
mode, are punctuated with natural harmonics at 
the fifth fret. This idea extends into the verse, 
where the harmonics are dropped. 

The pre-chorus adds some harmonic variety to 
the main idea. Here, there’s a pedal tone—in this 
case, the open A string—a note that remains con- 
stant while the chords above it change. Playing 
these chords as dyads (two-note voicings) makes 
for a lean and uncluttered sound. 

A technique known as mode mixture is at 


Pearl Jam 


work in the pre-chorus, where the F5 chord is 
borrowed from the parallel key of A minor. 
Though the basic progression here is F-A, I've 
added D5 and E5 chords, to convey the bass 
movement heard on the original recording. If 
you're playing the song with another guitarist or 
bassist, try the single-line part shown here in 
notation. In the first two measures, an A minor 
arpeggio (A C E) implies an Fmaj7 (F A C E) 
chord, and the last bars add further color with a 
figure based on an Asus2 (A B E) voicing. 

If you check out the Unplugged perfor- 
mance, you'll understand that there's plenty of 
improvisation in the guitar parts, so use the 
arrangement only as a guide for your own 
interpretation of this 1990s classic. AG 
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Intro Chorus 
A5  G5/A (play 4x) F5 D5 E5 А5(ореп) 
Jeremy spoke in class today 
A5 G5/A F5 D5 E5 А5(ореп) 
1. At home drawing pictures of mountain tops Jeremy spoke in class today 
A 
With him on top lemon yellow sun 2. Clearly | remember pickin’ on the boy 
AS G5/A Seemed a harmless little 
Arms raised in a V Ooh but we unleashed a lion yeah 
A Gnashed his teeth and bit the recess lady's breast 
And the dead lay in pools of maroon below How could | forget 
And he hit me with a surprise left 
My jaw left hurtin' oh dropped wide open 
Pre-Chorus Just like the day oh like the day | heard 
A5 G5/A D/A G5/A 
Daddy didn't give attention oh Pre-Chorus 
A5 G5/A Daddy didn't give affection no 


To the fact that Mommy didn't care 


D/A G5/A A5 
King Jeremy the wicked oh ruled his world 


And the boy was something that Mommy wouldn't wear 


King Jeremy the wicked oh ruled his world 


Cont. on p. 64 
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Cont. from p. 63 


Chorus 
Jeremy spoke in class today 


Jeremy spoke in class today 
Jeremy spoke in class today 


Bridge 
А5  G5/A 
Hoo hoo hoo hoo (play 4x) 
A5 G5/A A5 
Try to forget this try to forget this 


G5/A A5 G5/A 
Try to erase this 


A5 F5 D5 Am 


From the blackboard 


Chorus 
Jeremy spoke in class today 


Jeremy spoke in class today 
Jeremy spoke in spoke in 
Jeremy spoke in spoke in 
Jeremy spoke in class today 


Outro (w/ ad lib vocals) 


F5(1) G5 A5(open) (repeat as desired) 
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All Loves Excelling’ 


Fingerstyle master Steve Baughman arranges 


a traditional hymn for solo guitar 


BY ADAM PERLMUTTER 


n 1984, Steve Baughman was putting himself 

through college, working as a security guard in 
an old folks’ home, when he heard one of the resi- 
dents play “Love Divine, All Loves Excelling” on 
the piano. Baughman was struck by the 
bombastic quality of this 18th Century Charles 
Wesley hymn, which he captures nicely in his 
arrangement for solo guitar. The guitarist plays 
the piece in the key of D major in DADGAD 


tuning, giving him plenty of opportunities to use 
the open strings. Nonetheless, his arrangement, 
with its active bass line and unconventional chord 
shapes, demands a lot from the fretting hand. 
The good news is that Baughman’s interpre- 
tation can be streamlined—especially in the 
bass line—to make it easier to play. For 
instance, you might eliminate the notes played 
on the “ands” of certain beats, like the open A 


Steve Baughman 


string on beat 2.5 in bar 1 and the fifth-fret G 
on 4.5 in that same measure. 

Whether you play the arrangement as 
written or with fewer notes, it’s best to use a 
metronome and start slowly, gradually increas- 
ing the tempo as you get the fretting-hand 
moves in your muscle memory. Keep at it until 
you can run the tune flawlessly—and most 
important, animatedly—at tempo. AG 
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A Light Touch 


BY ADAM LEVY 


avid Eichelbaum has a reputation as an 
D instrument restorer who'll do as little as 
possible. No, he’s not lazy. He’s as meticulous 
and hardworking as any luthier can be. His M.O. 
stems from one simple tenet—one that should 
be familiar to Buddhists and medical practitio- 
ners alike: Do no harm. “Sometimes,” says 
Eichelbaum, “due to the limitations of past 
repair techniques, some of the originality of a 
collectible instrument may be lost, but it’s 
important to appreciate the fact that most of 
today’s collectible instruments were once just 
old guitars without much value. I’ve mostly 
worked on guitars from collectors. With instru- 
ments like that, anything I do to it is going to 
affect its value. I have to be conservative.” 

One recent example of Eichelbaum’s con- 
servative work was a repair he did for Anthony 
Wilson—a player, not a collector. (You may 
know of Wilson from his own jazz-inspired 
projects or from his tenure with vocalist Diana 
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Krall.) Wilson recently bought an immaculate 
1923 Martin 0-18 from Folkway Music in 
Ontario, Canada, and had it shipped to his 
home in Los Angeles. When the guitar arrived 
on Wilson’s doorstep, it was clear that it was 
damaged in transit. Some unknown object had 
pierced the packaging and the case, and 
had poked a hole in the guitar’s side. Eichelbaum 
was able to do a structural repair that is virtually 
invisible to the naked eye. However, he did not 
refinish the area, since he felt it wasn’t abso- 
lutely necessary to the repair. 

Eichelbaum can do some amazing things, but 
he knows that there are things that can’t be 
done. “It does nobody any service,” he says, “to 
tell a customer ‘I can make that go away —and 
then I give the guitar back and not only is the 
original problem not gone, but now I’ve refin- 
ished the whole guitar. It’s much more effective 
to say, Tm really sorry this happened, but this is 
going to be there and it’s just part of the guitar 


now.’ Then they’ll go on with life. Anyway, the 
human eye is the most accurate instrument on 
the planet. When it comes to finish issues and 
color issues, if I don’t think I can fool you, I’m 
not going to try, because it will only look worse.” 
Eichelbaum is also a builder, offering original 
designs inspired by classic models—including 
the Grand Auditorium (“000”), Grand Concert 
(“00”), and OM. While our interview took place 
at his Ojai, California, workshop, he happened to 
have a couple of guitars on hand, awaiting cus- 
tomer pickup. One was a gorgeous 13-fret Nick 
Lucas-style guitar, featuring the sort of wider 
string spacing that fingerstyle players tend to 
prefer. The other was a Martin-esque 000 model 
with a spruce top and koa back and sides. 
While these two guitars bear cosmetic 
resemblance to prewar Gibsons and Martins, 
respectively, things are less traditional under 
the hood. For example, he prefers to use lami- 
nated tail blocks over solid wood because 


COURTESY OF DAVID EICHELBAUM 


‘As much as you think you 
have it figured out, it’s still 
a little bit of a mystery for 
anyone who’s being 
honest about it? 


they’re lighter in weight and more supportive. 
“I want to lock down the neck area,” he says, 
“and I want the sides to be fairly stable. That 
gives me a lot of freedom to keep the top and 
back pretty light. Also, I'm a big proponent of 
not putting stuff in the neck. I don’t use adjust- 
able truss rods anymore.” 

Eichelbaum has taken apart—and put back 
together—enough vintage Martin flattops to 
know what the special ones are supposed 
to sound like. Generally, though, it’s not his 
goal to replicate or mimic that voice in his own 
builds. Only once in his career has he built a 
slavishly accurate Martin clone. His interest in 
building such a guitar was piqued when a client 
brought in an early-’30s 00 model that was 
badly broken. “After some extensive repairs,” he 
says, “I got the guitar together and I was so 
taken with it.” When the client asked 
Eichelbaum if he’d consider building one just 
like it, he decided to take on the challenge. “I 
did it as an experiment. I wanted to see if I did 
every single thing the way that Martin did it in 
1931, would it sound like a Martin, or would it 
still sound like one of my guitars? I wanted to 
see if I could remove myself from the equation, 
so to speak. I deviated from many of the things 
I've learned over the years—even my tried-and- 
true red spruce bracing." He used Sitka spruce 
braces instead, because that's the way they did 
it in Nazareth. “It turned out to be a really great 
guitar. It's as close to sounding like a vintage 
Martin as anything I’ve ever heard. At the same 
time, I think it does have some element of my 
sound. I still couldn't take myself out of it, 
though I'd done so many things differently." 

This experiment reinforced what 
Eichelbaum already believed—essentially, that 
the guitar is always a reflection of the builder. 
"It's hard to remove yourself," he says. "It's 
like learning to play a cover song. I can learn 
all the right notes but ГЇЇ never sound exactly 
like that other guy. We're all striving to 
achieve something that inspired us. If you're 
lucky, somewhere along the line, you find 
something of your own in that process." 

Though he has learned a whole lot, over the 
years, about what makes guitars tick, 
Eichelbaum says there's always some x-factor 
involved in building. “As much as you think you 
have it figured out,” he says, “it’s still a little bit 
of a mystery for anyone who's being honest 


about it. You never really know what a guitar is 
going to sound like until you've strung it up. I 
think that's part of what draws a lot of people— 
including me—to it. Beyond that, you never 
know what it's going to become. Different 
guitars end up with different people and take on 
new personalities. It's fun to see that." 

In the end, says Eichelbaum, one of the key 
things that make a guitar memorable is the way 
that it plays. “We don't have the capacity to 
remember sound,” he posits. “If I asked you 
what a guitar you played ten years ago sounded 
like, you couldn't tell me. All you could tell me is 


"|'m crazy about these strings! 


what you thought of it, or what you remember 
feeling when you were playing the guitar. There 
are guitars out there that sound great to the 
player but don't project very well. There are 
guitars that project well, but don't sound all that 
impressive as you're sitting behind it, playing it. 
Some guitars, for reasons that I don't really 
understand myself, are just more inspiring. I’ve 
run across thousands and thousands of guitars. 
There've only been a handful that made me 
think ‘Wow, I wanna keep playing this one.’ 
That's what I hope, as a builder—to build a little 
bit of that into my guitars." AG 
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Fixing String Spacing 
& Refretting a Bound Fingerboard 


BY MAMIE MINCH 


hank you, dear readers, for all your write- 

in curios and questions over the past 
months. If I haven’t let you know, I really 
appreciate it. Sharing your question or concern, 
even about something small, can help clear 
things up for other readers—including things 
they didn’t know they needed cleared up. 
Below are a couple of questions I found that 
led me into some areas I thought you all might 
get something out of. 


I have a nice Washburn acoustic- 
electric guitar I use for playing 
vintage songs at elder centers and I 


love it. Great feel and neck, decent string 
action, but one annoying problem: The high-E 
string is so close to the edge of the fret that 
whenever I play a Dsus type of chord the string 
rolls right down off the edge of the fret. If I’m 


If your string spacing is too 
wide, don’t suffer through it. 
Have a narrower-spaced nut 

fitted instead. 


using a capo up the neck I actually have to pull 
the E string in a little before I clamp it down to 
prevent this. Is there any affordable solution? 
I’m new to commissioning repairs. 

—JJeff Reese 


I don't know when, but at some point 
in your guitar's life, someone fitted it 
with a nut that had too wide a string 


A: 


spacing. Maybe it came that way, or more likely 


forward it to Mamie. 


ea [Т 


Mamie Minch 
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Uncertain about guitar care and maintenance? The ins-and-outs of guitar 
building? Or a topic related to your gear? Ask Acoustic Guitar's resident 
repair expert Mamie Minch. Send an email titled "Repair Expert" to 
Senior Editor Greg Olwell at greg.olwell@stringletter.com, and he'll 


If AG selects your question 
for publication, you'll 
receive a complimentary 
copy of AG's The Acoustic 
Guitar Owner's Manual. 


SE ACOUSTIC GUT 


someone “fixed” it, perhaps with a nut that was 
pre-slotted for a certain—wider—nut dimen- 
sion than your guitar has. That sounds totally 
frustrating! I bet it’s on your mind while you’re 
making musical decisions as you play. Really, 
there’s no reason to suffer through this, just go 
to your local luthier or repairperson and have a 
new nut fitted. It will be worth it! Tell them 
what’s going on, and as they cut the new bone 
nut for you, they'll be sure to choose a closer 
span from high-E to low-E. 

Have you noticed that the six slots in your 
nut are not equally spaced? From the high-E 
down, the spaces between strings get incremen- 
tally bigger. This helps accommodate how each 
string is a bit fatter than the one just above it. 


I just bought a vintage (1972) Martin 
О: D-35 and I love it. I noticed a clicking 
while I was playing certain chords. I 
found the white binding along the fretboard is 
loose where the neck meets the nut. I have read 


that this binding needs to be removed if the guitar 


ever needs to have the frets replaced. How should I 
secure the binding to allow future removal? 
—JVH 


Congrats on your new old guitar! 
A: I'm glad to hear you're having fun 

with it, and that the worst of your 
worries is a little loose binding. Honestly, 
that's not uncommon with Martins from the 
"70s. Good news: It's simple to have your 
repairperson glue the loose bit back down 
with a special type of glue that binds wood 
and plastic. Here's some more good news: The 
binding (thankfully) does not have to come 
off to replace your frets. 

When it does come to be time to get a re-fret, 
the old frets will be pulled out, and the existing 
fret slots cleaned, without removing the binding 
at all. Repair techs use either a tiny bit on a 
Dremel or a little saw to reach in and clean out 
each slot. Then the replacement frets are each 
manicured so that the tang (if a fret from the 
side is shaped like a ^T" the tang is the long ver- 
tical line) is clipped back and just the crown 
hangs over the bound side of the board. As 


repair technicians, we are all glad that we don't 
have to replace the binding for every refret! 

I hope these readers’ questions have been 
helpful in thinking about different parts of your 
own guitar. As always, write me with your ques- 
tions, thoughts, and concerns! 


Mamie Minch is the co-owner of Brooklyn 
Lutherie and an active blues player. 
brooklynlutherie.com 
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“ My new record was Composed entirely with the 


ToneWoodAmp. It’s changed the game, 
it's an inspiration box. 
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“Coolest acoustic 
guitar gizmo.” 


To learn more about the ToneWoodAmp and the 
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utting-edge 
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RainSong Concert 
Hybrid Series 

CH-PA Parlor and 
CH-OM Orchestra ІШІ 


СН-ОМ 
Orchestra 


BY GREG OLWELL 


f you’re looking to start a fight with your 

guitar-playing buddies, try declaring your 
love for carbon-fiber instruments. For years, 
players have popped in mouth guards and 
started swinging fists when debating the merits 
of guitars that are considered rugged and 
useful by some, and cold and sterile by others. 
With its new Concert Hybrid series, RainSong 
is hoping to change our perceptions by not only 
creating its most affordable line of guitars but 
some of the best-sounding composite models to 
make it into players’ hands. 

To start, we might need to back up on a 
technicality. The Concert Hybrids aren’t in fact 
true carbon-fiber guitars. Instead, it’s fairer to 
call them composite guitars because, while 
everything on them screams “high-tech materi- 
als,” the manmade parts used for the tops and 
the rest of the body are as different from each 
other as spruce and rosewood. To create this 
new line, RainSong took the carbon- and glass- 
fiber blend used on the backs and sides of its 
Hybrid series and capped them with the carbon 
top of the Concert series. 


The dark-charcoal colored soundboard sitting 
on top of a body of the now-familiar carbon- 
fiber weave pattern gives the 13-inch-wide 
Parlor and 15.25-inch-wide OM the look of a 
murdered-out hotrod. Like a black hole, these 
two guitars seem to absorb every ray of light 
that hits them. And whether you like the look 
of a guitar-shaped void or not—and I do—T've 
rarely heard “Wow, that guitar looks cool” more 
than I did from non-guitar-playing civilians 
during the numerous trips and gigs these two 
guitars saw during our testing. 

A season of crazy weather near my home in 
Northern California—and a handful of 
summer road trips—showed me firsthand how 
the RainSong OM and Parlor guitars can be 
virtually immune to the terrible things that 
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CH-PA 
Parlor 


changes in climate and weather can do to an 
instrument. In a short span of time, I went 
through a heat wave that left my living room a 
brain-boiling 97 degrees with a relative 
humidity dropping under 20 percent, followed 
quickly by wicked-serious rainstorms, trips to 
the beach, and outdoor gigs. Not only did I 
never have to think about humidifying these 
guitars, the RainSongs were so stable and con- 
sistent that they just barely needed tuning. 


THE EMPIRE STRUMS BLACK 

While wielding a guitar that feels nearly 
indestructible makes you feel confident 
about traveling with it or just leaving it out 
someplace handy where you can always play 
it, if a guitar’s tone doesn’t inspire you, it 
ain’t going to get played. 


Each guitar is very lightweight and features 
a 12-fret-to-the-body neck and a graceful 
cutaway that will hold off any gripes about 
access to the upper frets. Using a 12-fret 
design lets RainSong move the bridge away 
from the soundhole and closer to the widest 
part of the lower bout, a move that increases 
power and warmth. That last part is espe- 
cially important in the composites world. 
While the tone of these won't be mistaken for 
the richness of a well-worn mahogany guitar, 
they are easily some of the warmest carbon 
guitars you'll find. 

Both of our test RainSongs worked well for 
fingerstyle playing. The Parlor's lively tones 
were responsive and smooth, and the OM 
seemed to really enjoy open-tuned blues and 
slack-key pieces, but they both really sprang to 
life when played with a flatpick. When I dug in 
with my trusty, thick Dunlop Jazztone 208 
pick, the clear and even sound of both guitars 
launched into the room during single-note 
lines and comped chords. In a twist, the 


SPECS 


BODY 

Unidirectional carbon-fiber soundboard 
on carbon-fiber/glass-fiber hybrid 
body; composite bridge with Graph 
Tech Tusq saddle and bridge pins; 
Venetian cutaway; high-gloss urethane 
finish on top, satin back and sides 


NECK 

24.875" scale, 12-fret carbon-fiber 
neck with truss rod; 1.75" wide 
Graph Tech Tusq nut; Gotoh tuners; 
satin finish 


ELECTRONICS 
(on CH-OM) L.R. Baggs 
Stagepro Element 


EXTRAS 

Elixir Nanoweb Phosphor Bronze 
Light strings (.012-.053), hardshell 
case (CH-OM), gig bag (CH-PA) 


PRICING 

CH-PA, $1,299 (MAP); 

CH-OM, $1,499 (MAP, as tested 
with electronics) 


Made in USA 
rainsong.com 
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Parlor’s quick response gave те a projecting 
bark that turned out to be surprisingly good 
for Gypsy jazz-style comping. 

The OM’s clarity and punchiness really 
shined when plugged in, either through our 
various test amps or onstage with massive PA 
systems. I loaned the OM to a tester who used 
it on a series of gigs, both with a six-piece band 
and solo, outdoors in the Sierra Nevada moun- 
tains. He raved about the clear, even tones from 
the low bass to the treble frequencies when 
played with the onboard EQ flat. The phase 
switch and slider controls were also handy, 
though a brighter and larger tuner display 
would be more helpful onstage. 

If you've ever played a carbon-fiber guitar 
and were left unsatisfied, the RainSong Concert 
Hybrids definitely give you reason to try them 
again. With a relatively low cost for a US-made 
composite instrument and a warm-yet-crystalline 
sound, the RainSong Concert Hybrid Parlor and 
OM have a lot to offer any guitarist, not just the 
pickers who live in extreme climates. AG 
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Guild D-55 


The fresh reissue of 
an American classic 


BY ADAM PERLMUTTER 


uild hit its stride in the 1950s and '60s 

with a line of steel-string guitars that, 
while more competitively priced than their 
Martin cohorts, stacked up quite nicely. Guitars 
like the D-40—which the late singer-song- 
writer Richie Havens played for much of his 
career—were and are known for their straight- 
forward design, hearty build, and fine sound. 

Guild offered something a bit swankier with 
the release of the D-55 dreadnought, in 1968. 
Initially only available as a special order, this 
top-of-the-line guitar was seen in the hands of 
Tom Smothers on the Smothers Brothers Show, 
and was even dubbed the TV Guitar. 

Almost 50 years and a handful of factories 
later, Guild has added the D-55 to the lineup of 
guitars crafted at its shop in Oxnard, California. 
This rejuvenated version, which captures many 
of the details of the original while offering a few 
enhancements, is the new shop’s fanciest guitar 
to date. And it performs just as well as it looks. 


'l'm as impressed by 
the guitar's volume and 
projection as its clarity 
and note separation: 


AN OPULENT GUITAR 

The D-55 ships in a deluxe humidified case 
with a faux reptile covering—a case that hints 
at the luxuriousness of the guitar inside. The 
vibrancy of its sunburst top is striking, as is 
the lustrous, glossy, nitrocellulose lacquer 
finish, and the opulent abalone-and-pearl 
"V-block" inlays on the fretboard. Gold open- 
gear Gotoh tuners are another rich touch. 

But more important, the sound-producing 
components are top-shelf. True to the original 
D-55, the new guitar has a solid Sitka spruce 
top (AAA-grade at that) and solid Indian rose- 
wood back and sides. The improvements come 
under the hood in the form of a refined dovetail 
neck joint, for the best contact between neck 
and body, and scalloped Adirondack spruce 
bracing, known to lend power to the sound. 
Though our review model didn't have a pickup, 
the guitar is available with L.R. Baggs Anthem 
electronics for an additional $200 street. 

Our tester D-55 was impeccably built. Its 20 
medium frets are cleanly seated and polished, 
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and the bone nut and compensated saddle are 
perfectly shaped and notched. The sound- 
board’s sunburst pattern is beautifully shaped 
and shaded; the nitrocellulose lacquer finish is 
optimally thin and free from imperfections. 


HIGHLY PLAYABLE POWERHOUSE 

My first playing impression of the D-55 is 
that it’s one powerful guitar—one that will 
hold its own with other acoustic instruments. 
The notes at the low end are rich and well- 
defined, and I find myself gravitating toward 
G runs and walking bass lines. 

When I threw down some basic open 
chords, I found the D-55 to be one of those 
ideal strummers that you can really feel 
vibrating against your chest when you dig 
into it. Strumming through the examples in 
this magazine’s recent Neil Young lesson 
feature, I was impressed by the guitar’s 
volume and projection, as well as its clarity 
and note separation. 


GUILD D-55 


BODY 14-fret dreadnought size; solid 
AAA Sitka spruce top with scalloped 
Adirondack spruce bracing; solid East 
Indian rosewood back and sides; 
ebony bridge with compensated bone 
saddle; gloss nitrocellulose lacquer 
finish (Antique Sunburst or Natural) 


NECK Mahogany neck with walnut 
center strip; ebony fretboard; 25-5/8" 
scale length; 1-11/16" bone nut; gold 
Gotoh SE700 open-gear tuners; gloss 
nitrocellulose lacquer finish 


EXTRAS D'Addario EXP16 Coated 
Phosphor Bronze Light strings (.012— 
.053); Guild premium humidified case; 
optional L.R. Baggs Anthem electronics 


PRICE $4,255 list as 
reviewed/$3,399.99 street 


Made in the USA. guildguitars.com 


That's not to say that the D-55 doesn't do 
subtlety. When fingerpicked gently, whether in 
standard or an open tuning, it had a dulcet voice 
and a generous amount of sustain. The guitar's 
sound was relatively dry, so it never sounded 
muddy, even when I played complex, ringing 
chords. And the natural harmonics are brilliantly 
sparkling, at all locations. It felt terrific to play 
the guitar as well. It was comfortable to cradle in 
seated position; there's something that feels 
reassuring about this large-bodied guitar. The 
C-shaped neck is fairly shallow, but not overly 
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so; the fretboard’s edges were smooth and com- 
fortable; and the action was just right. Though at 
1-11/16 inches wide, the nut was on the narrow 
side, the string spacing felt ample for my fretting 
fingers as well as my picking fingers. 

With a street price of over three grand, 
Guild’s D-55 isn’t cheap—if you’re patient 
enough, you can find a “player-grade” example 
for about half the price. On the other hand, the 
guitar is a good value for a US-made, all-solid 
dreadnought with a gloss nitro finish. In fact, it 
just might be the best D-55 to date. AG 


THE KYSER QUICK-CHANGE 
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www.kysermusical.com 


Guaranteed for life 
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Take Your Pick 


Picking a boutique pick—no tortoise required 
BY NATHAN BELL 


f you currently use a boutique guitar pick, 

there’s a turtle out there who’s grateful. 

Durable, easy to grip, and simple to shape, 
picks made from tortoiseshell were once the 
gold standard for guitar picks. However, in 
1973, the manufacturing of tortoise shell was 
banned under CITES (the Convention on 
International Trade in Endangered Species), 
due to concerns about the future of the 
Hawksbill sea turtle. This slow-growing ani- 
mal’s shell is the source of the material that 
had long been used for combs, bowls, eye- 
glass frames, and of course, guitar pickguards 
and picks. As supplies of tortoiseshell tight- 
ened, guitar players found themselves looking 
for alternatives. 

In 1984, I was playing acoustic guitar with 
a tortoiseshell pick that had been left to me 
when my guitar teacher passed away in 1977. 
It had the perfect bevel, but I was uncomfort- 
able with my choice. A black market had 
developed for tortoiseshell and any demand 
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for the material was likely to cause that 
market to expand. As my beloved pick wore 
out, I needed to find something that would 
make both me and the turtles happy. 

The late ’80s and ’90s offered slim pick- 
ings, so to speak. Companies were having 
some success with other natural and sustain- 


It might not be too much to 
say that we’re in a ‘golden 
age of guitar picks: 


able materials, like bullhorn and antler, but 
the tortoiseshell’s hallmark feel and grip 
proved hard to recreate. I frustrated myself 
trying out many of these and now have a 
drawer full of “almosts.” 

But today’s flatpickers have reason to 
rejoice. Within the last couple of decades, a 
boom in the boutique guitar-pick business is 
providing players with many selections that are 


equal to tortoiseshell, and often provide a more 
consistent playing experience. These picks, 
which originate from small makers who special- 
ize in guitar picks, also have the added benefits 
of low maintenance, incredible durability, and 
an almost unlimited number of options for 
shaping the bevel. It might not be too much to 
say that we’re in a “golden age of guitar picks.” 
(For our purposes, let’s define boutique picks as 
being non-mass-produced, i.e. the ones that 
virtually every guitar player has lying around 
the house, under the car seat, or in the lint 
catcher in the dryer.) 

By no means could we exhaustively list 
every small-pick specialist, but what follows are 
several makers that provide a range of sizes and 
thicknesses wide enough to accommodate 
players of any style or taste. 

With players like Brian Sutton and Chris 
Thile endorsing its brand, Blue Chip Picks 
(bluechippick.net) probably has the most star 
power. Like all boutique pick manufacturers, 


Blue Chip has a proprietary formula that uses, in 
their words, a “very high grade, self-lubricating 
composite material.” The picks are easy to grip 
and have a clean, neutral sound. Blue Chip picks 
are a particular favorite of bluegrass multi- 
instrumentalists and mandolin players. 

Based in the Netherlands, Chicken Picks 
(chickenpicks.com) offers a small selection of 
affordable flatpicks that are effectively beveled 
and easy to hold onto. They are competitively 
priced and equally useful for acoustic and 
electric. For the price of one pick by some of 
its competitors, you can order a seven-pick 
sample pack to decide which thickness and 
size makes sense for you. John Jorgenson is 
a proponent—and the company logo is a 
chicken smoking a cigarette, so you obviously 
can’t go wrong. 

The Cedar City, Utah-based Red Bear 
Trading Company (redbeartrading.com) has 
been on the leading edge of the boutique 
market from the start. It produces limited runs 
of a wide range of styles and sizes, crafted from 
their proprietary material. The company's speed 


bevel is truly revelatory—smooth enough to 
have zero grab for lightning-fast runs, but, 
unlike many speed bevels, it's also good for 
straight-ahead strumming and jazz comping. 

Players who struggle to hold onto thin 
picks often find that a thicker pick is helpful, 
and Nashville's V-Picks (v-picks.com) makes 
some of the thickest picks on the market. 
V-Picks also come in a terrific variety of 
styles, sizes, and bevels. According to its 
website, the company's flagship pick, the 
Screamer, provides “mid-range” scoop, while 
other picks provide greater treble emphasis. 
Because V-Picks are relatively affordable, it’s 
easy to test these claims for yourself. Note to 
players who switch often between fingerstyle 
and flatpicking: The pick-holder leather 
wristband they make is stylish and effective— 
it works way better than digging around in 
your pocket between songs! 

A few other popular companies also make 
remarkable boutique picks: Gravity Picks 
(gravitypicks.com) are affordable and available 
in a variety of colors. The company also 


provides logo customization. John Pearse’s 
(jpstrings.com) Fast Turtle is made of a material 
meant to mimic the qualities of tortoiseshell, 
and it’s a terrific pick for bluegrass. JB Guitar 
Picks (jbguitarpicks.com) are a particular 
favorite of jazz players. 

Although not technically flatpicks, the 
Bumblebee series from Fred Kelly Picks 
(fredkellypicks.com) are great for players 
who need a little help gripping due to injury 
or arthritis. The Bumblebee is a great-feeling, 
smaller jazz pick connected to an adjustable 
thumb band, which makes customizing the 
position quick and simple and provides a 
secure and positive feel. 

Whatever choice you make, there have never 
been more great pick options for the modern 
guitar player. But don’t let the huge variety of 
options scare you. You can always use a standard 
pick while you explore more exotic fare. Speak- 
ing of exotic, take a look at tinaspicks.com. 
There you'll find a fascinating gallery of plec- 
trums, old and new. If you try that flat pick with 
a handle, let me know how it goes. AG 
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MIXED MEDIA 


Charlie Parr 
Dog 
(Red House) 


A Triumph of Depressive Art 


Charlie Parr’s guitars bring lightness to a heavy album 


BY KENNY BERKOWITZ 


he first two times Charlie Parr tried to 

record these songs solo he was too 
depressed to play a note. He tried a third time, 
hit another bottom, and gave up again. But the 
songs wouldn’t let him go, so Parr enlisted some 
friends—Mikkel Beckmen (percussion), Liz 
Draper (bass), Dave Hundrieser (harmonica), 
and Jeff Mitchell (guitar)—to join him in the 
studio. On this fourth try, sitting in a circle and 
playing these songs for the first time, they finally 
laid these tracks down. 

It’s a small miracle the songs made it this 
far, and now that they have, it’s an incredible 
gift to the rest of us. Dog is a triumph of Parr’s 
art, grappling with mortality, mental illness, 
desperation, and the urge to stay inside all day 
long. Colored by his work with homeless men 
and women, it’s a hard-won, unsparingly 
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autobiographical story of getting by, and for all 
the heaviness of its themes, the album is sur- 
prisingly lively, upbeat, and full of momentum. 

Parr sings in a worn-out, meandering tenor, 
writing lines like “I want my son to have this 
when I’m dead” and “Ain’t somebody gonna 
tell me what I’m doing here? Ain’t somebody 
gonna tell me where I’m going?” In one of the 
strongest songs, he sings from his dog’s point 
of view, arguing that “a soul is a soul is a soul 
is a soul,” and in another, he provides every 
reason in the world why he’s not getting out of 
bed. In striking contrast to the lyrics, he picks 
with just a thumb-and-forefinger, which lends 
these songs a Piedmont lightness, a drive, and 
springiness. Given the depth of Parr’s depres- 
sion while he was writing these songs, 
the album isn’t what you’d expect at all: The 


arrangements are simple, spare, lonely, but 
they’re always in motion, with short, country- 
blues slide phrases that come back every few 
bars, punctuated by that steady bounce of 
thumb, forefinger, thumb, forefinger. 

His old-school roots run deep, stretching 
from Mance Lipscomb to Doc Boggs, Rev. Gary 
Davis, Lightnin’ Hopkins, Tommy Johnson, and 
Spider John Koerner. But his sound—nearly 
solo, with friends playing so lightly you have 
to really listen to hear—is perfectly contempo- 
rary, recorded with a laconic, soft-spoken 
Minnesota insistence. Approaching 50 years 
old, and with 13 albums already behind him, 
Parr keeps sounding more and more like 
himself, and whether he’s playing 12-string, 
National resonator, or clawhammer banjo, 
these songs quietly demand to be heard. AG 
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Don’t miss your cue... 
with the VoxGuard VU 


ЭЛИТА? 


"I was impressed by the VoxGuard VU's effectiveness. It excels 
where the vocalist is surrounded by other instruments... and I 
can't imagine using опе for vocal work without the window. 

^ Strother Bullins - S&VC, Pro Audio Review 
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GREAT ACOUSTICS 


Ca. 1923 
Galiano 
12-string 


A young John D’Angelico likely 
built this guitar before earning 
fame as an archtop builder 


BY GREG OLWELL 


his stunning 12-string Galiano could be 

singled out for its craftsmanship and 
design alone, but the instrument’s importance 
is elevated by a direct connection to a 
towering 20th-century guitar maker and the 
community of immigrants that trained him. 

The guitar is labeled A. Galiano, a brand 
name shared by several luthiers, including 
Antonio Cerrito and Raphael Ciani, who worked 
in New York's Little Italy neighborhood in the 
early 1900s. Galianos are often highly orna- 
mented and relatively large-bodied, and the 
latter feature was a selling point for guitarists 
like Nick Lucas and Eddie Lang, who needed 
volume as the guitar grew in popularity. 

It's believed that this 12-string was made in 
Ciani's workshop at 57 Kenmare Street, where 
a young John D'Angelico (1905-1964) worked 
with his great-uncle Raphael Ciani, who had 
immigrated to the US in 1903. D'Angelico, an 
apprentice since age nine, likely built the 
guitar around the time he took over the work- 
shop after Ciani's death, in 1923. 

This Galiano—which is part of the extraor- 
dinary collection of the National Music 
Museum in Vermillion, South Dakota— 
abounds with gorgeous details. Its natural- 
finished spruce top and curly maple back and 
sides serve as a beautiful canvas for an elaborate 
rosette and purfling, abalone-inlaid celluloid 
tortoiseshell pickguard, and moustache bridge. 
The headstock's broken-scroll pediment is a 
design that was popular with Neapolitan 
luthiers and one that D'Angelico carried over to 
the grand Excel archtops he developed after 
opening his own shop in 1932. AG 


Thanks to NMM curator Arian Sheets, Todd 
Cambio of Fraulini Guitars, and Retrofret 
for background. 
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Changing humidity levels can leave your guitar with cracks, warping. or worse. Yes, it's really 
amatter of life and death. D'Addario's Two-Way Hurnidification System provides daily guitar 
care in any climate by automatically releasing or absorbing moisture, maintaining 45-5096 


humidity inside your case, so your quitar can live along and healthy lite. 


Humichtrak is a 24/7 instrument monitoring system that's aways 
working for you. The discreet Bluetooth sensor and free ар 
with push notifications monitors humidity. temperature and 
impact levels, sò you can keep an eye on all your instruments 
without ever watching 


HUMIDITRAK^ 


THE LEGEND JUST GOT BETTER 


“WE HAVE SELECTED THE FINEST FEATURES OF THE D-28 
FROM BOTH MY GRANDFATHER'S AND MY FATHER'S ERAS. 
WE'VE BROUGHT FORTH THIS GUITAR'S RICH HISTORY 
AND MARRIED IT WITH MODERN INNOVATIONS." 

— CHRIS MARTIN IV 

CHAIRMAN AND CEO 
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